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Four premiéres were promised us by the Berlin Royal 
Opera at the begin of season, three of which have 
been given thus far he yval Opera is not particularly 
enterprising in this direction; even the new works brought 
out were by no means absolute novelties, having long 
since been performed on other stages Thursday even 
ing, E. N. v. Reznicek’s comic opera, “Donna Diana,” 
was given its first Berlin rendition This opera saw the 
fooilights at Prague years ago, and it has since found 
its way over twenty-one other st It was written 
fifteen years ago. Reznicek, wh at present first con 
ductor of the Warsaw Opera, is well known in Berlin as 
a concert conductor and composer of symphonic com 
positions, having been repeatedly before the Berlin public 
in both capacities in a series of concerts given here with 
the Philharmonic Orchestra two years ago 


RRR 


“Donna Diana” is Reznicek’s most important work. A 
significant fact in connection with it is, that it was writ 
ten at a time when Wagner absolut dominated every 
thing in Germany, and yet Reznicek shows almost ne 
Wagner influence; on the contrary, he inclines, on 
whole, more toward the light operatic style than to the 
music drama. Reznicek sticks to the old forms and his 
music is melodious, sprightly, light and pleasing The 
overture is charming and might have been written before 
Wagner's advent, as far as any influence of his is con 
cerned in it. The libretto of “Donna Diana” was writtet 
by Reznicek himself and taken from Moreto’s Spanish 
comedy of the same nam« The scene is laid in Barcelona 
in the Middle Ages 1 tl action is a mild form of 
“The Taming of the Shr The novelty met with 
very friendly reception music, as said above, is 
pleasing, amiable, and at times charming. Reznicek has 
the light touch, and while he displays little originality he 
has an abundant fl of lody which he clothes u 
appropriate, piquant monies id he shows himself t 
be a master hand at o stration. His instrumentation 
is refined, artistic, and ys a thorough knowledg 

intimate colcr and orchestral effects His treatment 

the vocal parts, too, is admirable Don Czesar’s aria 
where he forgets himself and declares his love to Donna 
Diana, is quite dramatic, and the ensemble, particularly 
of the third and final act, is effective [he most suc 
cessful thing in the entire work was the intermezzo of 
the second act; this charming bit of orchestra writing, in 
the form of a slow waltz, called forth such prolonged 
applause that the conductor, Edmund von Strauss, played 
it da capo. This is something that is rarely done at the 
Royal Opera The applause at th onclusion of the 
last act was not enthusiastic, exact! t the artists were 
called out several times. The premiére, as a whole. was 
a success. This was the cast: 
Den Diego, ereigi in farce! Herr Grisw 
Denna Diana, his d t Miss 
Donna Fenisa Miss Dietri 
Donna Laura Miss Rot! 
Don Cesar, Prince f Mr. Kirct 
Don Louis, Prines BR ' Mr. Pt 
Don Gaston, Count Mr 
Perin, Hofnarr rH 


Floretta, compani 


The three Americans—Griswold and the Misses Ros 
and Easton—acquitted themselves in a highly commend 
able manner, and the Don Cesar of Kitchhoff was also 
very praiseworthy pera will probably be repeated 
several times, although it is not likely that it will have 
a long run ‘ 
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Xaver Scharwenka has just completed a new piano concerto 
which was performed by his pupil and assistant, Martha 
Siebold, Tuesday morning, at Blithner Hall, to the a 
companiment of the Mozart Orchestra, under the com 
poser’s direction The premiére was attended by several 
hundred invited guests, among whom were to be seen 
many of Berlin's best known musical personalities. This 
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new concerto is an interesting and valuable work; 


R 


if 


not, as a matter of course, be otherwise, coming 


the pen of such a distinguished musician as Nave 
I 


wenka. It is in F minor and has four moveme 
first movement 1s rather long 
it is; from a contrapuntal standpoint, hig! 


esting, and like everything by Scharwenka, it 1s 
wrchestrated. The most eff 
is the second, a charming 
why this should n 
scherzo of his B 
beautiful slow moveme 
major, a melodious, gratefu 
is a sprightly, vigor 
former some hard 

iy written 
pianist would 


will probably 


i charmit Ni 

summer course, howev« 
\ugust 15 After that 

for several weeks. Spicring’s 
ing season is now an assured 
there during the months of Jar 
Cwenty ] 


ire pending, 


ily 
admirably 


nents 








and grown 
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ewitzky is the first great solo performer on the bass-viol 
t America neither Dragonetti nor Bottesini ever 
try. It is universally admitted that these 
e are 1 eally great names in the annals of 
louble playing. Kussewitzky’s two great prede 
th extraordinary artists, but their virtues 
fe {1 more in the exploitation of the purely 
f their art Kussewitzky is not only a 
it also a great interpreter and a musi 
par excellence With his concerts with the Phil 
Orchest in this city last season he demon 
mductor of the first rank 
nme 
f rt given at Scharwenka Hall by the vocal 
lert Dehmlow proved to be a decided success 
) ri W 1¢ number of excellent voices, and 
he young disciples testified to the ex 
method of Fraulein Dehmlow Several budding 
were heard and the performances, on 
‘ editable 
nme 
Eugen d'Albert, Ludwig Willner, Max 
Guilmant, Gabriel Faure Armas Jarne 
| ' Hegar have all been appointed honorary 
ft Royal Academy of Music of Stockholm 
nee 
k a movement on foot to have a monument 
f Louis Spohr The greatest of 
German nists was a native of Brunswick A statue 
f portions, has long since been erected 
( a many year the cene of his ar 
photograph of this Cassel monument 
fre Musica Courier two years ago 
narme”e 
Zuckermat the gifted and charming young 
for New York today She is ac 
M Gaubert, her sister, who has been her 
luring her three years’ stay in Europe 
ker n has not only made for herself an env 
ition in Europe a pianist, but she has also 
ds through her personal charm Lately she 
iW if with the distinguished voice 
' I formerly of Paris and Warsaw 
I recent heard Mi Zucker 
1 | Madame Lurig, and | 
! ) if an exceptionally sweet 
has been developing very 
| endering f the aria from Mozart “TL Re 
tor vit viol bligat ind rt everal songs, m 
r Ow harming “Kinderlieder,” was delightful 
| an nd 
irrived in Ber ind busy mak 
reparations for the forthcoming tour in 


RIGHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 


Some of his pupile are: Emmy Destina, Royal Opera, Berlin 
Maria Labia, Comic Opera, Berlin; Theodore Bertram, Royal Cham 
ber Singer, Berlin-Bayreuth; Anne Worill, Coloratura Singer, Comix 
Opera, Berlin; Desider Zador, Baritone, Comic Opera, Berlin, 
Prinzregenten Theater, Munich; Williard Andelin, Bassist, Royal 
Court Opera, Hanover; Alfred Baruttan, Heroic Tenor, Landes The 
ater, Prague, Reyal Opere, Vienna; Desider Matraz. Heroic Tenor 


Royal Opera, Karleru and Bayreuth; Emmi Teleky, Coloratura 
Singer, Royal Opera, Dresden and Vienna; Helene Hieser, First 
Altist, Royal Court Opera, Stuttgart; Wilma Kjaer, First Altis:, 


Theater an der Wien; Leona Ney, Royal Comic Opera, Budapest 
BERLIN W., GERMANY, KURFURSTEN STRASSE 10 
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Germany of his brother, Francis Macmillan. Macmillan 


will be heard several times in Berlin, both with orchestra 
and in recital, and in all of the other principal cities of 
Germany He will also probably visit other European 


countries 


Re 


Arthur Hartmann’s second American tour, which will 


begin in November, and which will be managed by Haense! 


& Jones, promises to be a great success. Hartmann’s or 
chestral concert and his two recitals in this city the past 
season were among the most memorable violin perform- 


ances heard here during the unusually busy winter. Hart 
mann is a born violin virtuoso and a musical personality 
that at once commands respect and admiration 


RneRe 


Pasmore and family, of San Francisco, sail for 


H. B 


America next Thursday by the Red Star Line, going v.a 
Antwerp. The Pasmores have been in Berlin two and a 
half years. Mr. Pasmore during this time has held promi 


nent positions as vocal instructor at the Klindworth-Schar 


wenka and the Stern Conservatories, where his work has 
met with much appreciation 

[he Pasmore Trio, which is made up of Mr. Pasmore’s 
three daughters—Suzanne, piano; Mary, violin, and Dor 


othy, cello—has played in Berlin (including public con 
certs and all private soirées) no less than thirty-four times 
lhe three girls form a remarkable chamber music organi 
zation, and their playing has called forth much enthusi 
istic comment. They will shortly be heard in Boston and 
Chicago and will also play in numerous cities on their way 
to California. Mr instruction in 


San Francisco in the autumn, and it is quite possible that 


Pasmore will resume 


he will start a music school. He could make up an effi- 
cient faculty in his own family 
eee 


lhe Flonzaley String Quartet, whose recent American 
successes are still fresh in the memories of all who heard 
the splendid organization, will concertize in Germany dur 
The four admirable art 
at Bechstein Hall early 


Artuur M. AseLi 


ing the first half of next season 
ists will make their Berlin debut 
in October 


Jessie Shay No Better. 

Jessie Shay, the pianist, is still at the Presbyterian Hos 
pital, New York City, 
nounced her case to be extremely critical 
operated upon two weeks ago, but is not recovering as 
rapidly as had been expected. Many tokens of sympathy 
from the numerous friends of 


where the physicians have pro 
Miss Shay was 


have reached the hospital 
the popular pianist 





At the fourth symphony concert of the Barmen-Elbet 
feld Concert Verein, the works performed were Elgar's 
‘In the South,” Saint-Saéns’ “La jeunesse d’Hercule,” and 


lschaikowsky’s fifth symphony 
Lille. Pierre Monteux 
Marie Brema 


and 


festival was held at 


Tragic” 


\ Schubert 


the symphony, sang 


Schubert's B 


madueted 


der, and minor mass other choral 


work te 


MAURICE 


rest 
BERL'H-CHARLOTTENBURG 


asec" ARONSON 


Pianist and Instructor of Advanced Piano Playing. 
For ten years the only assistant to 


LEOPOLD GODOWSKY 


rmed the f the programs 





MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CAVALIER MARIO SAMMARCO, the famous Italian Baritone 

FRANZ EGENIEFF, Baritone of the Berlin Comic Opera and Amfortas 
of the Savage “Parsifal” Tour 

CHARLES DALMORES, Dramatic Tenor of 
und the Lohengrin of mext year’s Bayreuth Festival 

FRANCIS MACLENNAN and “Mme 

* HARRIET eene. Mezzo-Soprano of Berlin Comic Opera, at present 
on tour with Savage “Butterfly” Company 

FLORENCE WICKHAM, Mezzo-Soprano of the Schwerin Royal Opera 
and Kundry of Savage “Parsifal” Tour 


INSTRUCTION GIVEN 


The names marked * are those of pupils of Mme. Emerich 


B AOYAL GON 


the Hammerstein Opera, 


Maclennan-Easton 


IN ENGLISH, 


HANNA MARA, the Kundry of the Savage “Parsifal” Tour 

PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne- 
manz of the Savage “Parsifal” Tour 

MICHAEL REITER, Heroic Teno: of the Royal Opera, Munich. 

HANS TANZLER. Lohengrin (alternating with Dalmores) of 
year’s Bayreuth Festival 

* FRANCES ROSE, Soprano, of the Berlin Royal Opera 

mAnQAnETNS MATZENAVER, Mezzo-Soprano, of the Royal Opera, 

unich. 

MARELLA LINDH, the renowned Concert Singer 

* ELISABETH FABRY from next vear on for 
Royal Opera. 


GERMAN, FRENCH AND ITALIAN 


BERLIN, W.. Nurnberger Piatz, 1 


next 


five years at Berlin 


SERVATORY AT SONDERSHAUSEN, GERMANY 


Six weeks master course in piano-playing under Withelm Backhaus 


FROM JUNE 16th TO THE END OF JULY 


Prospectue sent free on 


application 


TRAUGOTT OCHS 





GLENN HALL 


THNONR 


IN AMERICA -——~} 

December, January, February, Seasen 1908-1900 

Address; CARL GRALOW, 83 Wilmersdorfer Strasse, Bertin, Germany 
Cable address: “@LawnmaLs, Berlig” 











Composers of Fifty or More Operas. 


(From John Towers’ forthcoming “Dictionary of 27,015 Operas and 
Operettas.””) 


ALPHABETICAL, NU MERICAL. 

Anfossi, P, we A ere 50 
Arrieta, 427 Biisiccsicce ies I Oe oi a ais 52 
cee ae Wilpiremre soi Bee aS ee 53 

Arteta, Ii... 3.1300 eee: NM. A... ‘ca. $8 
Risch Oe. Ths bec ccc: nee ee Ge 5s. CoRR. G88 
Cabelas BE secs cn cs ee a i cok cc's 59 
Calder Ae soi ees 8: = Sarti, G. Be" Pe 
CORMIER Bn hogs s see hoes Os “Dabeyrac, Ne ase 5: 58 
Cimarosa, D. ..... pS es WE. cae a ca ee 
Delage Ee. 03 ctee BS Goltrs, A. Bo Mc 58 
pe 0 pee se go. Os Par, F-. 59 
Domett G. sa i ace eS es awl ke oe 60 
Draghi, A 149 «Rogel J. ...... Co 
Farinelli, G. rat (eehe pe ee ta 62 
Fioravanti, Val......... 69 Farinelli, G. ........ 62 
Galuppi, B 112 Hervé, F. 62 
COD, Bien eas . 60 Barbieri, F. E.. 63 
Gluck, C. W . §8 Bianchi, F fo 63 
Grétry, A. E. M . 58 Caballero, M. F 63 
Guglielmi, P uagq . Poharols, G. Pek 65. he 
Hasse, J. A 195 Mercadante, G. S. R.... 65 
Hervé, F...........5..5 68 “Portogallo,” M. 6) 
Jommelli, N. ...........72 Fioravanti, Val. 69 
Keiser, R . By Pavesi, S 69 
NG We Ho ehe cde vais 56 Raimondi, P . 70 

Leo, I .. 74 Donizetti, G 7 
Mayr, J. S . 86 Anfossi, P 72 
Mercadante, G ... 65 Jommelli, N 72 
Mueller, Ad ..eees 72 Mueller, Ad 72 
Mueller, W 168 ~=Leo, L. 74 
Niccolini, G 52 Barbieri, F. A 78 
Offenbach, J .105 Caldara, A 81 
Pacini, G .. 83 Pacini, G 83 
Paer, F . 50 Keiser, R : Ry 
Paisiello, G 128 Mayr, J. S.. avake oe 
Pavesi, F. . 69 ~+Dibdin, C .. 90 
Piccinni, N ..148 Scarlatti, A . gl 
Pollarolo, C. F . 64 Cimarosa, D 9 
Porpora, N. A 53 Bishop, H. R 102 
“Portogallo,” M . 66 Offenbach, J 104 
Raimond, P 70 ~=6@Hasse, J. A 105 
Rogel, J 60 Galuppi, B 112 
Sarti, G. . ... §7 Guglielmi, P 114 
Scarlatti, A jae Paisiello, G 128 
Tarchi, A ...+. §0 Piccinni, N 148 
Tritto, G 55 Draghi, A .149 
Mueller, Wenzel 168 
\nton Férster scored a big success at his recent piano 


recital in Erfurt. 


HOWARD D. SALINS 
COMPOSER-DIRECTOR-LECTURER 


Teacher of Theory, Composition, History of Music. 
Mark Gorden, Solo Violinist. A dress care of Mr. Howard D. Salins 


Regensburgerstr. 25 iii, BERLIN W. 
PIANO SCHOOL ror tHe 


LESCHETIZKY METHOD 


_ AND SCHOOL OF INTERPRETATION 
Pupils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL. pupil of Step- 
anoff, Prentner (certificated) and Leschetiz Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 


sden. 
Apply Nurnbergerstr 54, Pt. r. DRESDEN 


Mrs. WILHELM EYLAU 


PIANO INSTRUCTION 


Mrs. Eylau will teach in New York at Carnegie Hall in the studio 
of Francis Fischer Powers from July 1 to October 1. During Mrs 
gy" Ramage aor | ag class will be conducted by her assist- 
ant, Celene Loveland. or further rticulars add Marti 
Luther St. 68 Portal 2, Berlin, W. " pe = 


FERGUSSON 


BARITONE. 


Vocal Instructor 
KLEIST STRASSE 27, BERLIN WwW. 


PASMORE 


TEACHER of SINGING and INSTRUCTOR of 
ARTIST CLASS at STERN CONSERVATORY 


PRIVATE STUDIO: 
Holsteinische St. 28 

















Berlin, Ww. 


STILLMAN-KELLEY 


Tauenzion St. 19A’ Berlin, W. 





STUDIO ADDRESS: 








Wevmouts Street 
Loxnpon, W May 


Godowsky, the great master of the piano, has again 


, 
nis 


sted 
four 


delighted us with playing 


Satr 


charmed and magnificent 


His program last irday consi entirely of Chopin's 


music, beginning with the There 


three etudes, F, E flat 


twenty preludes 
and G 


flat 


were sharp minor; nocturne, 


F sharp; two valses, G and | 
and 1D; — 


Lé Jty 


REN ONTARE 


minor; two mazurkas, B minor 


three “Ecossaises’”; sonata, Bo minor 


scherzo, C sharp minor, berceuse and 


A flat--all im all, a ke 


interesting pr 


polonaise, in neths 
highly Che 


and gram 


afternoon was on musual 
the hall 


extent, 


and, being rowded t 


fullest there was every ex« 


for things not 
but the 


Lome is well as 


fact is that never has Godows 


jayed more beautifully, at 
pla) 


Dhe 


tec hnic, 


London 


sonata was 


piece of interpretation, 


ment and beauty; cach movement 


charming than the 


one; it was listened to 


seemed more pre 


ceding witl 


rapt attention and made a deep and 


lasting impression Godowsky played 


inspired and 
holds 


of he ms 


as one 


enormous tle unique posi 


tion with us 


terpreter of Chopu 


the poetry, the charn 





JuPIO-TA 
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more deals with 


skill 


as yesterday 


when he 
at his 

and tone 

} 


itself of perfect beauty 


impressed with his than 


other than virtuoso 


hen his 


music Chopin re 


cital, w finest subtleties of touch wert 


beautifully applied to music that is 


ite, decorative splendors of hopin the 


pianist ts in his glory, his powers of expression seem qu 
ened to fullest life by the 


pathy has 


composer with whom his sym 


shown itself in many forms. Chopin then wa 


ud before us with a jeweled exactitude as regards texture 


and with a really enrapturing richness and delicacy of tone 


One could not but appreciate the opulence of means so 


the inter much rea 


the 


directed, but 
lor 


greater ( 


inely pretations gave as 


son admiration as execution for marvel rh 
shown in 
and the 


1 of hi 


nspires M. Godowsky, as was 


hopin 


sonata in B minor, the C sharp minor scherzo, 


flat To what has been already sai 


polonaise 


of the twenty-four preludes nothing need be 


Ree 


the time, where | 


Mischa 


laved 0 ~ert ith great 


present 
has p 
nch city, if 


by 


third recita 


this being third appearance 


| a 
Master 1 


-JiTsy 
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revealed by the artist 
his wonderful playing, 
remarkablk 


were 


interpretat 


interwoven 


A-criticism that seem the delight of last 


week's Godowsky reci the Sunday Time 


and ts quoted here 


“It is quality that we 


part of M. Godowsky 


Clara Butt in Australia. 

Clara Butt, the English contralto, has 
phenomenally successful tour of Australasia. J 
the well known Australian managers, who had 
mtrol of the contralto’s appearances only 
her for twenty-five concerts, but so great the success 
attained that at the end of the tour something like ninety 
concerts had been given. Quite a unique record and speaks 
a good deal for the capabilities of the Taits as managers 
and directors of concerts. 
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engaged 


great 
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com 
plete c 
was 
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ARTHUR ALEXANDER 


TENOR 
In Europe Winter 1907-08 


HARRY CLIFFORD LOTT 


BARITONE 
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VIOLINIST 
Touring in Europe 
#an7_na 


912 West 20th Street 
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LESLIE HIBBERD Representing in Great Britain 
the Leading Agencies of 
BERLIN, PARIS, HOLLAND and BELGIUM 
Cable: Klangsaa!, Leadon 36 A. NEW CAVENDISH STREET, LONDON 


IBBS & TILLETT 


LEADING MUSICAL & CONCERT AGENTS 
19 Hanover Square. London. ¥. Cables: Organol, London 


WATKIN MILLS 


(ENGLAND'S FAMOUS BASSO) 
TEACHES THE ART OF SINGING 
Coaching in Oratorio, Songs, etc., a Speciality 
STUDIO: 162 King Henry's Road, London, N.W. 











MISCHA ELMAN 


——-——— Sole Ag te: 


Cable: Keynote, London 


First American Tour 1968-09 
Under the Managemen! of 


HENRY WOLFSOHN 


Established 1890 
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chatham House, George Street, Hanover Square, W. 
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effective way rt hich h ; amed His success 


appear 
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accompanist, which means 
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London 
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r him many 
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soon 


ind wall ear und the management of Junker 


ROYAL OPER 
amat ‘ Ofessional) im the 
- agnerias Opera, 


singing 
Khe ingold and Siegtried i 
th “Ring of the Nibelun it 
Garden, including Mr. PETER 
THOMAS MEUX (Alberich) 
“Particularly in rehearsing the most 
well as in by Wagner, 
musician, so that especially in 
onscientious coach I can th ughly 


A, Covent Garde: tr air 
INTERPRETA 


Oratorio, and the accept 
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what of th 
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cent per 
nglish at the Royal 
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en es in classical w 
you | proved you fa 


orks, as those 
sensitive 
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recommend 

( atior to be add 
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ed to Mr. Emil Kreuz, 19, 
Gate, London, N. W 


CONCERT DIRECTION 


KARL 


UNKERMANN 


(Sole Manager for KUBELIK) 


122 Regent Street, LONDON, W. 


Cablegrems : DOREMI, LONDON 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


OIRECTORS: 
MR. INGO H. SIMON, MME. ELEANOR CLEAVER- 
SIMON, MISS GERTRUDE GRISWOLD, MRS. J. 
EDGAR RUDGE, Managing Director 
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January at 


SUMMER VOGAL STUDY 
NOTICE 


Mr. Hermann Klein 


will continue to receive PUPILS at his NEW YORK 
STUDIO unt!! the end of June. 

Autumn Term wiii begin in September. 

N. B.—Mr. Kiein himself imparts the technique of the 
Art of Singing to all who require it. He does not send 


his pupils for preliminary training to any assistant 
teacher. 


STUDIO: 154 WEST SEVENTY-SEVENTH STREET 
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St. Andre, 


visit America next autumn and winter with Chaminade; 


Dorothy Wiley, a popular mezzo soprano, who is giving 
her last recital this season late in this month; Katharine 
Egear, whose concert of her own compositions, including 


i quintet for piano and strings, is set down for the Aeolian 


Hall, soon after Whitsuntide; Lorne Waliet, a Scottish 
baritone, with a fine voice and who is said to bear an 
<traordinary personal resemblance to the well known 

‘lunket Greene; Brabazon Lowther, who is to give 


his annual concert at Aeolian Hall June 17, and who is 


closely related to the Earl of Lonsdale; Sara Davies, who 
mnes from Wales, has a pure light soprano voice of rare 
juality, and 


is to appear about the middle of June, im 


mediately after her return from Italy, where she has been 


inging in Milan and other operatic centers of Italy dur- 


ing the past winter, her engagements always bringing her 
ther engagements 
a And 
(Through Leslie Hibberd the spring tour of Liza Lehmann 
is finished this week This tour has been running since 


last January, and the programs of these concerts included 


th Nonsense Songs,” which have drawn large audiences 








NORAH DREWETT, 
Practicing putting (not seales) on La toulie Golf Links, rea 
Paris Easter go8 
wherever the party appeared, so that the success of this 
has induced Madame Lehmann to continue a summer 
nd autumn tour of forty to fifty concerts. Sehor Gomez, 


n London, will make a tour of 
May and June, under the 


iddition to his concert 
Wales during 


Hibberd manage 


ment, playing in forty or fifty towns He is very popular 
in’ Wales, where he always has large and appreciative au 
dience He will be accompanied by Honoria Traill and 
Monica Walsh on this tour 
ere 
Jean Gerardy, who has just completed his sucessful tour 
through the United States, has returned with his wife to 


taken a 


During the season he will 


Y voir 
come to London 


Belgium, where he has beautiful villa at 


Meuse 
several “at home” engagements 


zene 


At Covent Garden the season is going on alternately in 


to play 


Itahan and German lraviata” was the first opera sung, 


then followed “Walkure,” next “Lucia,” again German, 


a young singer with a mezzo voice, who is to 





and so it will continue until about the end of the month. 
There have been some new singers heard, notably Madame 
Riische-Endorf, whose Sieglinde was a success in every 
Marak, a tenor from Prague, was also heard and 
made a favorable impression. 
nner 

It is stated, rather positively, that there will be no new works 
The two least familiar 
operas to be given during the season are Gluck’s “Armide” 
(which is to be sung in German, with Mlle. Destinn in the 
title and Cornelius as Rinaldo) and Bizet’s “Les 
Pécheurs de which Madame Tetrazzini will 
sing the role of the heroine. In connection with the pro- 
duction of new works at the Royal Opera, the correspond 


way. 


sung at Covent Garden this season. 


role 
Perles,” in 


ence between Ethel Smyth and the Syndicate, or rather 
their reply to the lady's letter, is of interest. Miss Smyth 
submitted her opera, “The Wreckers,” to the Covent Gar 
den management, but not until it had been performed suc 
cessfully on the Continent. In reply she received a letter, 
of which the following passage was a part: 

“Frankly, there is no chance of our being able to do 
it in Covent Garden. It is enough to announce a new 
opera by a new composer to secure an absolutely empty 
house, and in future no opera will be produced here that 
has not established its success abroad, though, of course, 
if Puccini wrote a new work it would be a different mat 
ter. You can therefore imagine that we are not justified 
in embarking on expeditions into a terra incognita at the 
expense of our shareholders.” Miss 
therefore, to be done in concert form late in May with 
Blanche Marchesi and Walter Hyde, vocalists, and an or 
Last 
Symphony Orchestra, with Nikisch conducting, the over 


Smyth's opera is, 


chestra Saturday, at the concert of the London 
ture to Act II was played and aroused much enthusiasm 
Miss Smyth, who was present, was called twice to the plat 
form, receiving the personal congratulations of Mr. Ni 
kisch 
was performed in America some years ago 
Editor Musicat Courter. | 
eRe 

An “Afternoon of Music,” 

patronage of the Countess of Kinnoul and Mrs 


If memory serves, Miss Smyth’s opera, “Der Wald,” 
{It was 


distinguished 
William 


Hall on the afternoon of 


under the 


James, was given at Steinway 
May 1 Bertha Scholefield, Paul 
Petry, Sydney Smith and Mrs. Petry 

nnre 


“Do ladies go to concerts in order to display their mil 


The participants were 


is a question that was 
Saturday. It 
lovers if 


linery or to listen to the music?” 
asked in the 
certainly 


Daily Telegraph last would 
the thanks of 


could be done to 


earn music something 
overcome this nuisance. It is seldom, 
if ever, that one can see the performing artist at an after 
The halls, as 


a rule, have level floors, so that one hat can entirely ob 


noon recital, owing to the immense hats 


struct the view of the stage At a recent concert this 
was particularly noticeable, and the writer in the Tele 


“In her case one might truly exclaim: ‘Hats 
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off to a great artist!’ But not so, apparently, thought the 
wearers of sweeping plumes and quills and other wonder 
ful things which made so brave a show, and which, of 
course, the rest of the audience had paid their money to 
sec. 


mre 


made for 
Kurz was 


Cornelius in 


Last winter, when being 


the season of German 


preparation were 
glish, Emil 
Mr 


that is to coach him 


operas in En 


sent specially to Denmark to pepare 
the parts of Siegmund and Siegfried, 
Mr. Cornelius made his appearance here and 
Mr 


prepare artists, mn 


in the English 
Kurz is engaged at 


fact 


sang acceptably in the vernacular 


the Royal Opera to coach and for 


acted as coach, musical 
of the 

at the Opera he received a warm testimonial and 
Another 
was complimented 


the past three seasons he has 


assistant and conductor of some stage musk For 


his work 


endorsement from Dr. Richter singer at last 


January's season whose English was 


[Thomas Meux, whom Mr. Kurz also prepared for the 
part of Alberich Mr. Kurz also takes private pupils ind 
coaches, those who have finished their vocal studies, for 


Wagner roles, opera, oratorio and other dramatic 


zee 


singing 


It may be interesting to the American public to hear 
that when Dr. Wiillner visits there next winter he will 
sing a number of songs in English, making a special 
group of them on his programs They are: “Auf dem 


Kirchhofe” 


I Jiebe”’ 


“Verrat,” by 


Gartner,” by 


“Verschwiegene 
Wolf; “Das Lied 


Brahms; 


Hugo 


and 


and “Der 


des Steinklopfers” and “Cacilie,” by Richard Strauss 
Dr. Willner has over 700 songs in his repertory, so 
variety will not be lacking in his programs. Three years 
ago Dr. Willner came London to sing the tenor part 
in a production of the “Dream of Gerontius,” which he 


did in English. His pronunciation was specially remarked 


upon at that time, and it is constantly said by the critic 
when other Germans sing English with a faulty accent 
that “Wiullner showed several years ago that it pos 
sible for a German to speak and sing English without 
any foreign accent.” Dr. Wiillner’s next recital is to tak 
place on Friday evening 


mre 


} 


The 
cided to 


Rosa Opera Company has ¢ 
Verdi's “Forza del 


the autumn 


nee 


director of the Car 


revive Destino ind will 


produce the work during tour 


Norah Drewett has returned to Paris from Vienna, wher 


she made such a marked success recently, and has just 
received, through special ambassadorial messenger from 
Vienna, a beautiful diamond brooch, accompanied by 


beautiful musi 
Thyra Duche 


burg to 


remembrance of the 
Vienna, 


ind of Brunswick 
This 


card: “In grateful 


you played to me im 1908, from 
of Cumberland I 


Norah 


ane 


Drewett.” gift was accompanied by a 





i ZIMMERMAN 


COURIER 


THE 


MUSICAL 





photograph of the Duchess signed “Thyra.” Miss Drewett 


will be in Paris for a short time to hill some engagements 
a 


\ number of Americans have already arrived in London 


for the season, among them being Florence Turner- Maley, 


of New York, who has booked several engagements to 
sing in London at private houses. Last week Mrs. Tur 
ner-Maley gave the program at a private musicale in 
Bradford, wher she was entertained for several days 
After her stay in London she will go to the Continent 
spending some time in Paris, where she received part of 
her musical education \. T. Kinc 


FrancKe to Manage Shanna Cumming. 


Shanna Cumming, the soprano, will be under the mat 
iement of J. E. Francke this coming season. Madame 
Cumming has filled many oratorio engagements since last 
November, and she has a number of concerts booked for 
this and next month. During the past winter this singet 
made two “Messiah” tours, singing in the immortal Han 
del oratorio in nearly a score of cities ‘The Creation 
“Elijah, St. Paul,” “Hymn of Praise,” Verdi's “R« 
quiem,” “Dream of Gerontius,” “King Olaf,” “Stabat 
Mater” (Rossini), “Swan and Skylark,” “Fair Elles 
“Golden Legend,” are among the other works in which 
Madame Cumming has distinguished herself. She has 
also a big repertory in songs, classic and modern, and 


American composers have not been neglected 


Schenck in Jersey City. 


Referring to a concert directed by Elliott Schenck in 
Jersey City the Jersey City Journal said: 
Every available space Elks H was occupied by the great a 
nee ager t st t A prog ch had be 7 f 
veeks, and whic unks t e ability of the conduct 
e thar ine t xpectat s ° ad Th 
wed bility. I tif f f u 
t Marche Sila st ' was ma 
‘ s were allow ' h lt 
1 ! f I ! Tt ‘ 
be t t ¢ ( ba W ( ave 
i y ne t ' « 
tc this s. The tra accompanied t 
it cle f 1 it wning f 


Success of a Burritt Pupil. 





Helen Waldo, the contralto, has just returned to New 
York after a two weel concert tour through the West 
\t Milwaukee she was the singer engaged for the dedica 
tion of a new organ in the Grand Avenue M. E. ¢ 
ink there iiway scored a great wccess for herselt 
ind incidentally for the Burritt Studio, where sl | 
gained her beautiful art The Milwaukee Pre nd 
imoOng other things Miss Waldo ted i pr 
impression im giving Chadwick's ‘A Ballad of tl 
Master and the Trees Her voice is purity it 

{ the m t nd ymp t juatlity 
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More Appearances for Kar! Klein. 


Iwo more metropolitan appearances must be rece 


Karl Klein 


Klein, t 


for the ving and gifted violinist, 


panied by his father, Bruno Os he youthf 





artist played at the recent Ladies’ Day entertamment 
of the Lotus Clul His numbers were: “An Ameri 
Intermezzo,” by uis fathe *Minuet,” 
Beethoven, and “Zephyr,” by H y 

Saturday night of week, bef Mr. Klein, ag 
accompannied by is father, playe the Bach conc 
in E flat for violin at the meeting of “TI Bohemians 
at which another brilli: galaxy n ‘ ta 
pe ured loseffy L\ugust rr raemcke Arth WI! ing 
Heinrich Meyn, contributed to the program The off 
title of he Bohemians” is the New York Musi 
Club 

Luigi Constantino in Palermo. 

The Giornale di Sicilia April 7, 1908, publish 
highly complimentary criticism of piano recit given at 
Palermo, Sicily y Luigi Constantino, under the auspices 

f the Art Club, of that y All worl were perform 
y { gnity | { l 
be | Ww pI ‘ y 
a 
Marie S t-Roeger played Joac lungarian violi 
rt ] re tly | city Max Reger 
wave Ba ce t Mei ger irchest let 
\ B ‘ w ] ipplaud uphony 
vening d the | in © tet abl 
popular seance 
en hest W ) 
f he follow | 
S ic Festiy 
hold I rmar cp | 
Song ! t \\ | 
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ants and the best Opera oar Manager in America. Practical 
stagework daily; TRIAL PERFORMANCES WEEKLY Location 
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Date of Opening October ist, 1908 
Address all communications to Gustav Hinrichs, 
politan Opera House, New York City 
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care of 
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[Artists contemplating American engagements can shown by 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 


Courier. | 
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ime in for hearty rounds of approval, and the “Ben 
enuto Cellini” overture, of Berlioz, led on to the “Don 
Juas f Richard Strau a symphonic poem well liked 
here but not so impressive or convincing as certain 
ther poems the great Richard has conceived. After the 
ial number, “The Meistersinger,” the audience arose 
ind in frenzied chorus shouted bravos for Strauss and 
his admirable orchestra 
eS ys 
\t the ¢ ervatoire the last orchestral concert of the 
on was give Sunday afterncon with an interesting 
program, under the direction of Georges Marty 
nme 
Che concert given last Wednesday evening at the Sal'e 
Gaveau by the charming soprano, Charlotte Lund, in con 
inction with Clarence FE. Shepard, a talented organ pupil 
of Alexandre Guilmant, proved to be a splendid success, 
rtistically and socially. ‘The interest taken in Miss Lund’s 
by members of the American colony and others was 





number of audi- 


Mrs 


well knqwn persons in the 


ene \mong these were the American Ambassador, 





COMPOSER Of} 


THE OPERA “THE JEWESS,” ET¢ 


I script f that work was bought the other day at 

i sale in Leipsic for 4,600 fran ($920), by Charles 
Malherbe, librarian of the Paris Grand Opera. Halevy’s famous 

hew, Liu Halevy, t brettist, died in Paris a few days age 

White and Mi White, Consul-General and Mrs. Mason, 
Mrs. W. K. Vanderbilt, Mr. and Mrs. Charles Dana Gib- 
on, Mrs. Hershey Eddy, Katherine Fiske, Mr. and Mrs 
Hugh Reid Griffin, M. and Mme. Jean de Reszké, M. and 
Mime Alexandre Guilmant, Mr. and Mrs. King Clark, 
Marquise de Wentworth, Mrs. James Baird. Chariotte 
Lund, w a grandniece of Ole Bull ayd a pupil of Jean 
de Reszké, scored a triumphal success in groups of French 
ongs, of German heder, one of five American songs im 
English and a Handel aria (the well known “Largo”) in 
Italian, with accompaniment of harp, organ and piano. The 
extension, facility and character of her voice were remark 
ible in such different styles of music as Bemberg’s valse 
ng La Chanson des baisers”: “Zueignung” and “Cx 
cilia,” by Richard Strauss; the light touch given the Amer 
ican song broad, sustained delivery of the Handel 


Miss Lund is gifted with a beautiful voice, well 
and her singing is characterized by musicianly 
and elegance of style. Her full of 
and will be watched. by her many friends with 
Clarence E. 


Largo.” 
-trained, 
conception career 1s 
promise 
much interest Shepard is a clever organist, 
who may easily be ranked among the more brilliant pupils 
of Alex. Guilmant, several of whose compositions he played 
on this occasion, opening the program with a fine perform- 

ance of the Bach toccata and fugue in D minor, for organ 

Che favorable impression created by the toceata and fugue 
was confirmed by his excellent rendition of Mendelssohn's 
sonata No. 3 and the rondeau, “Sceur Monique,” by Cou 
perin-Guilmant, and the latter's sonata No. 7, of which 
Mr. Shepard played the cantabile and finale. Both young 
artists were given a hearty reception and the singer was 
overwhelmed with floral tributes. Gabriel Verdalle, the 
excellent harpist of the Opéra, who contributed two se‘ec 
tions of his own composition, 
last, but by 
- mentioned 


and 
Edward Falck deserves to be 
sympathetic and most capable 


was much applauded; 

no means least, 
as a musicianly, 
accompanist. 


nee 
The 


seat for a quarter of a dollar and unnumbered ones for 


Gaieté Lyrique, where one can obtain a numbered 
about 15 cents each, should become popular if the manage 
ment continues to produce the operas in the same manner 
is “Lucia,” now on at that house. The chorus is well re 
hearsed and there are movement and variety in the actions 
of its members. The mounting is good and the orchestra 
Alice Verlet, of the Grand Opéra 
Opéra Comique, who the title role, has a 
beautiful voice and extraordinary facility in producing it 
She 


after the 


continues to improve. 
and the sings 


scored a huge success the other evening, especially 


“mad scene,” in which she sang a cadenza spe 
written for her by Vidal. Feodoroff, the 
his debut at the Paris Opéra in 
after the last was recalled 
This Russian singer has a resonant, pure 
range, 
difficulty whatever. 
of the Opéra, sang Enrico with much success, 


cially promising 


tenor, who made “Lohen 


grin,” sang Edgardo, and act 


again and again. 
equal throughout, and an extensive 


tenor voice, 


singing the highest tones without any 
M. Nucelly, 


showing wonderful agility in the florid passages in spite 


of his heavy voice 
2Rre 
“Lakmé” was given at the Opéra Comique with Mlle. 
Matthieu-Lutz in the name part for the first time. This 


who was a student of the Conservatoire, has a 
fresh and well The 
and captivated the 
audience and charming manner. She is 
still should make a for herself if 
she continues to develop as she has done this year. M 
David, a from coldly 
and in 
is altogether 
though sympathetic, ts 


young lady, 


very pretty voice, schooled. voice, 


though small, carries well, she quite 


with her youth 


very young and name 


tenor Brussels, was received very 


has a good deal to learn both in singing 
His 


insufficient 


and he 
acting for the Opéra Comique 
his uncer 
a tendency toward the tremolo in forte pass 


acting 
and voice, 
tain, with 
ages. By the way, Dufranne seems to have acquired that 
America, as he fails to 


this is due to 


fault during his sojourn in also 


hoid on steadily in a sustained tone. If 





forcirg it is a great pity, because both as actor and 
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Pupils: Mile. Jane Noria, of the Paris 2; Mile. 
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the ind sympathetic 
Opera Comique 
nnre 


piano 


singer he is one of 


the 


Most pop ilar 


artists at 


Arthur Shattuck’s 
Colonne and his orchestra, at 


the « 
Salle 


with 
Ed the 
teurs, on Saturday evening, attracted a 


concert, oncours 


des Agricu 
very full hous 
Che young American pianist opened with the Rachman 
inoff concerto, a composition he 


stirring 


played most effectively 
The 
and difficult E flat concerto (third) of Saint-Saéns, clo 


the concert 


his audience to enthusiasm seldom played 
Framed between these large, orchestral] 
companied works, Mr. Shattuck offered two solo num 
the 
3. which he played with good conception 
Shattuck, 


who has been touring and concertizing, has not been heard 


(a) gavotte and variations, by Rameau, and (b) 
pin ballade, No 


and technical finish, particularly the variations 


publicly in Paris for over a year, and his performance th 
other evening showed enormous progress, especially in a 
Arthur 


sday 


technical sense, since his earlier appearances here 


Shattuck will be heard in a piano “recital” on Tue 
next week. 

nenre 
American 


Rosalind 


been studying and 


dilling, an opera singer, who has 


singing in Italy during the last few 


years, passed through Paris en route for New York, where 


will visit friends, returning to Italy the early au 


Miss Billing embarked on the Kronprinzessin Cecili 
I 


she 
tumn 


at Cherbourg De_ma-Heipe 


Otto Meyer in France. 


Otto Meyer, the American violinist, wl res 


ose | 
' 
from Lyons and St. Etienne were published in 


umns not long since, met with the same flattering 


in Valence as in the other cities. Appended 


ence criticisms 


Otte Meyer, a b 


shall not lose sight of He 


young violinist fa 
was much appl 
of the second Hruch concerto and 
Dvorak and 


Delicacy of 


Bazzini showed hi 
bowing and impeccable 
most 


March 21 


are the conspicuous qualities 


lence, 1908 


Meyer, the bril 


a big and well deserved succe 


Otto tant 


demands such a purely las 
factory. He played the sec 
“Ronde de I 


technical difficulties The 


as also the itins 


humor 


admirably, showed 


Otto Meyer 


preted most 
short, 


style In seems clected 


for he possesses musical qualities and technical 
of the greatest virtuoso of the violir ] 


21, 1908 


Désiré Thomassin gave a successful concert 


works in Munich, including a piano quinet 


and songs with plano accompaniment 
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Alberto Jonas’ Success in Paris. 


c 


Habelmann Engaged for Brooklyn Opera School. 


{ Tse \rt ) IW I} b 


Kegrize and Seattle Symphony Orchestra. 


Mi el Kegr 


sympnh ) 


Bonci in Paris. 


Fourth Tour. 
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of the highest and her personality charms has Bree, Fraulein Rorsborska and Leschetizky in Vienna 


Miss Ball was connected with the Emma Willard Conserv 
atory, of Troy, and St. Agnes School, in Albany, 


all. She 


tudied in Europe with leading masters, and her creden 


that had some notable 


Mad Arnie 


tials show appearances for five 
those wl 
Max Pauer, direct Conservatory at Stutt 


Mannstaedt, ro v md or at Wiesbaden 


pianists 


Among Schwarz-Wagner are 
nz 


residing 


GRAHAM REED 


years, and is now settled in New York, dividing her time 
Miss Knox’s School, at Briarcliff Manor, 
her fast growing class of private pupils in the city 


between and 


As a 


CHARLES DELMONT. BASSO soloist, Miss Ball has made a distinct place for herself 


Jessamine Harrison-Irvine, director of music at St 


manet 


Madame Schwarz 


tly in the United States. Botl 


members 


Music, in 


and her husl been engaged as 


of 


nservatory 


is a graduate 
| 


f aiso 
and Joseffy 


qualification, 


studied 
As a 


personal 


+ 


IESSAMINI HARRISON-IRVINE PIANIS1 


Mary’s Hall, Burlington, N. J., is New 
York, West South as and teacher \ 
sincere pupil and devoted advocate of the methods of Leo 
pold Godowsky, Rafael Joseffy, Carlos Sobrino and Max 
Mrs 


favorably known in 


the and pianist 


Spicker, Harrison-Irvine is the worthy possessor of 


CHARLOTTE BABCOCK 


to her Het 
that Mr 
a concert soloist 


audience 
1] 


which at once draws her 


ances have been we received 
Cowen 


it M 


idame ( 


will next season present herself as 
| 
Hall, New York 
[rotin, graduate u lfeggi 
Conservat 


nae Is ohn 
harmony an 
aintains that any 
how 
The 


assertion is 


us grown people, can learn 


music written for the voice MME. C. TROTIN 


obtained show that het 
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nd gives most interest- has made New York his home, and during that time has 
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prominent New York conservatory, and is bass soloist George Hamlin, East and West. 


and director of the choir of the Washington Heights 
M. E. Church 153d street and Amsterdam avenue, having ynder 











George Hamlin, the distinguished tenor, wh 


» comes 


r Loudon Charlton's direction for the coming season, 


ist signed a contract for next year at an increase of sa has been meeting with continued success, as the follow 
y resi “es . ey ” Rth street abl - 
ary Residence studio, 557 We 145u treet, avalanie ing recent notices will attest: 
for oratorio, concert and recital 
. : ’ M Ha s task w a ft N 5 > 
Charles Delmont, basso. is one of the newcomers to és 
‘“ a v 4 y A a ste ria ce ! ng n gia s t 
New York, bringing with him from Boston a well d shrilly - ildis: s the 5 akes 
served reputation as an oratorio and church singer. Dur emands. Mr. Hamlin is much more than a singer of 
ing the past winter Mr. Delmont has made a specialty of @"*!ous about tonal production at OSE Cavers . 
, i s Ading t he text was Hi Nas “ 
interpretative recitals ot the representative composers, pre 
° . was aca I vig us express t € Aliso 1 i ay 
ceding his songs with a slight description of the life and oy. force for Samson's various 5 end emotion —B H 
most celebrated compositions of el At once April you 
on reaching New York. Mr: engaged 1 
1 1 ’ ID 1 That r o (re l e 5S ti 
substitute at the Church of the Divine Paternity His _ : . : 
° . Ki . voice ga a het us valu ¢ cs at Sar x 
press notices from the Boston papers are particularly ohne tikes Re ea Sans on an ‘ 
strong. In addition, he has been warmly commended by triumph for t pose ss W \ Baca Ste 
Edouard de Reszke, Carl Zerrahn and the late John K his best in the third act i s dialogue with the accusing Hebrews 
Paine That r vas t as effe ta 
, ‘ ‘ my se 
Nicholas “Isenheimer ) ianist, composer 
Nicholas J. 1 - LL. D., pianist, compos There was a steady cresc n Mr. Ha final . 
conductor, is one of the most versatile artist teachers in the « when he brings down the house t by his v 2 
New York. Before his arrival in the metropolis of the sling away the pillars that support the roof.—l la 
East he had been prominently identified with the musical ~* taser 
interests of the Middie West His connection with the 
. - “lg - : George Hamlin sang t music f Sat “ t at 
faculty of the College of Music, Cincinnati, which ex nod tn oueet "a feeling tl 7 * os th 
tended over a period of nearly fourteen years, has been t iemands It goes fro icight t eight ¢ K tte 
linked with splendid success. He concertized as solo pianist tale and the finale is tremendous Bost Globe 
with the symphony orchestras of Cincinnati and Chicago 8 
1 ; ; — George Hamlit e1 was nagnificent f s 
his ensemble playing with the Marien String Quartet (for ar ‘ f f the 
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an SRECINATORA pane ‘ ugh his pri antata, ‘ N. C.,, and Reading, Pa., winning renewed honors every 
' 4 ic} r | ( his direc ’ ’ : . 
ecration of Arts,” which was performed under his d where Local pregs notices read in part in the following 
ion at the golden jubilee of the North American Sanger nthusiastic vein 
bund. In addition to a large private cla Dr. Elsenheimet 
) , Mi ‘ ght 
is associated with the Granberry Piano Sx ol, Carnegn R ‘ 
a gram tomorrow, | th ! ‘ t pla 
Hall Spartanburg State 
Reed Miller was great :, The Messia He | 
Katharine Goodson in England. se tinal 
‘ ur as a 
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tinction of having played with more symphony orchestras ‘ t might ! ut the I tt 
' ! ted a x ii hea V 
this past season than any other pianist visiting Ameri . 
ind wa ecipr y f art < 
Miss Goodson, who is now in England, will return to | oper of a fferi Spartanburg Heral 
; 2 : 
America late in December, starting her tour on the Pa 
. ‘ Lee 1 ev : i 
cific Coast, under the direction of Loudon Charlton R M f New York : 
f exquisite qualit t ga ‘ e of his al 
t ric as well as t a : is sh 
Henri Vitta, director of the Hague Conservatory, led ocal equipment to excellent advantas W 
a Brussels concert with success. In the same city other What of the Night,” ar ( Anima The A Peles 
conductors heard this winter were the Ysaye brothers and Reed Miller's appearance was ¢ Dies sfening a 
tirnbaum (of Lausanne) s singing, which delighted the audience the night bef 








S 8 
t n x 
W i ast 
' 
f ang 
is t f $ $ g ‘ 
" ‘ y 4 
ude self " Rea 
ge 
Grieg Memorial Concert in Washington. 
Wa 
Crieg s \ W 
gton Choral $ g, \ 
, ok p ( 
feimr i r, Ww 
gram, wh cluded g 
| 1 Sigl terme rf 
Jorsalafa \ e ( 
ne very we \ Ww 
ilk c if ‘4 4 ; W 1 \ iu 
nented by e play t { Stat Mari 
Band The i W | 
Clara Drew trait und j. | b uti 
Mr Low ging SI 
< t Gy ‘ 
Vein l \ il j 
yon 1 
ca , y ) 
the mcd i ( 
vealed arly , 
« rele Mr ] 
f Washing 
‘ W 
" 
y ‘ 
| re 
W 
| 
B 
‘ { t 
| \ 
yh lem) | ( 


MARIE NICHOLS 


VIOLINISTE 
During the Summer in Europe 





SECOND AMERICAN TOUR OF THE 
BRILLIANT YOUNG PIANIST 


Germaine 


CHNITZER 


Direction: RB. E. JOHNSTON, St. James Bidg., New York 
From January 1, 1909, to May 1, 1909 


Dates Now Booking 
BALDWIN PIANO 




















ROMEO FRICK *=...0 7 


L. EK. BEHYMER, Maneger, Les Angeles, Cal. 
Personal Address and Studio: 1115 Broadway, Oakiand, Cal. 





VIOLIN-VIRTUOSO and 
J CONDUCTOR 
Per CONCERTS end RECITALS eddress 
430 North Meridian St.. indianapolis. 





cect E™ A TINT INT INT Gy BARITONE 


ADDRESS: 
Eastern Manager: HENRY WOLFSOHN, 131 East 17th Street, New York City 
Western Manager: WISCONSIN CONCERT BUREAU, 729 Franklin Place. Milwaukee, Wis. 





egy BARYTONE 


SOLE MANAGEMENT 
WALTER R.ANDERSON 
6 West 38th Street, New York 
"Phone: 40-34th 















Studio: 1425 Broadway, New York 
SINGERS—Swuzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
ley, Estelle Ward, Ruth White, George Bemus 
William Burt, George Gillet, John Hendricks, Ds 
Eugene Walton Marshall, Fiske O'Hara, Horace 
Wright, Mabel Wilbur, Winfred Young and man 
fother singers now before the public in opera ar 

church work 


? McLELLAN 


sucCESSOR TO H. HOWARD BROWN 
TEACHER OF SINGING 


Atelier Buliding. 38 Veet 67th Street 
Phone 4885 Columbus 
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MN Me ICANPAUSICIAN 





A Strikingly Interesting Musical Newspaper 
representative of America’s Band and Orches- 
tra Players, Popular Music Composers and 
Publishers, and the allied industries of Musical 
Merchandise; also Musical Drama. 

Annual Subscription $1.00 
Single copies, 10 cents. 
Published on Second and Fourth Weeks 
every Month. 


S.E. Cor. 39th St. and 5th Ave., New York 
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AMERICAN CONCERT TOUR, SEASON 1908-1909. Now Booking 


EVERETT PIANO Por Dates, Address: 


USED LOUDON CHARLTON, “*sesey. Be" 
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Reinhart, Mr. White, Mr. Christiansen, Mrs. Donnelly, 
Miss Weller and Miss Ries have studios. There is lively 


demand for music instruction. Frances G. Weller is suc 
ys MUSIC IN THE MIDDLE WEST. y cessful in bringing artists to town. ‘Two Jewish churches 


have fine quartet choirs. Charles Burdick, baritone, sings 











and directs in one, Mrs. John Francis being the contralto 





Miss Tripp is organist at the Universalist and Mrs. Fay 
registered teacher of the Associated Board of soprano. Mr. White leads a fine boy choir at -St. Paul's 
Sic She has sung in London and the Episcopal, Miss Flessner being the organist St. Stephen’s 
South Africa and Ceylon, where her has little music. Dr. Wycoff, a zealous, sincere and wise 


dramatic expression), Madame Lemaire is, in 


of voice was exceptional. She has ™usician, directs music in the Christian Church. Frederick 


idvanced ideas as to music teaching, is a com Hinken is organist, with a quartet, at the Baptist, of which 


Howard Kellogg, an unusually fine tenor, son of the well 


irer, and can illustrate poimts with conviction 
known basso, hif wife, a contralto, and Mrs. K. Holtzmann, 


hools here are offering Madame Lemaire induce 


to remain in this city. She may establish a school @ good musician as well as singer, are members. The 


of her own Congregational Church has a fine organ; Mr. Christiansen, 


| an An 2 organist Eugene Plowe, a superior organist as well as 
Keasey, mother of Mrs. George J. Frankel, pres director and educator, directs the choir Che Plymouth 


Union Musical Society of St. Louis, is visiting Congregational Church has a chorus choir, with Mr. Wil 


Portland, Ore \ vital club woman herself, 80m. and the Union Presbyterian has a quartet. Harold 


trally enthusiastic about the music movement in Plowe has charge of the Arcadia Presbyterian Church 


Emma B. Carroll, a leading piano teacher choir music Besides being artistically gifted naturally, 


been invited to read a paper at the [lus musician ts a student and pedagogue, with rare gift 


Teachers of the Northwest, in Seattle, 
will be “The True*Music Teacher able to a high degree. Geralé Franks is organist at the 


for analysis in presentation, and is making his work valu 


Second Presbyterian, where Mrs, J. Francis frequently 
| an fd ings. A young and clever musician, Will Johnson, leads 
the chorus choir at Calvary Mission, where “Maggic 


Peoria. e ' , 
Davis,” one of the sweetest singers of the West, left mu 


- | f ‘ ; \ go 7 
5,000 people, forty-five churches having gjcal mark upon thousands of hearts. At another church, 
an paid choirs, and eighteen schools do- Mr, Burdick is busy. Here are Mrs. Kintzer, soprano; 
lend york un upervi 1! . 
endid music work under supervision of Miss Allen. Mr, Velde, tenor, and Clara Allen, a superior accompanist 


ulture here might almost be said to be agri-culture, and organist. Arthur Ritschel is a baritone and music 
mber and activity of “Plowes” in the joyver who sings at times. At a Methodist church Mrs 
head of his family and of a flourish Johnson is organist, E. W. K. Howe leader, Stella Bunch 
music, Is OmMmipresent in activity. soloist. Emma Frances Martin, a composer, who writes 
an able seconding force; Jay, the joth words and music of published composition, is organ 
become a superior flutist, is at present jst and leads a choir at Hale Chapel, Methodist The 
is associated with his brother in number of lady organists in Peoria may be seen to be 

iservatory, Miss Burkhalter, Miss Ellis and comething unusual 

ity \n Illinois conservatory is directed ere 

also an intensely active musician sert oria has no college, but a Bradley Institute, founded 
Howland are among his teachers by a woman, is a valuable supplemental school It has 
eRe a splendid institute chorus and a symphony orchestra, 
one of the most able and radical organized by Harold Plowe, who has so worked up mu 
of pioneers in serious music teaching ical interest here that the imstitute is now looking to a 
been a power in elevating the music music “chair.” Dr. Wycoff leads the chorus and the tenth 
His pupils, gifted and many, are scattered in spring concert has been given. The work done is excep 
iscfulness about the country Among them tionally valuable, in that no special preparation is allowed 
Stowell, former head of music in Wellesley — fey public performance, which must be given from the 


»w teaching i toston , ties | 1 ] 1 
w teaching in Boston; Clara Riess and her jegitimate repertory of school work. The business college 








brilliant Zoa Anderson, Miss Tripp and Carrie of the town has a quartet which distinguishes itself on 
Franks. In Peoria, A. K. Virgil formulated his 


PIANO INSTRUCTION em tor making of the desultory, time wasting work of 
th erage musi tudio a means for serious and real 
Special Summer Study Opportunity achievement Through msistence upon music “study” and me. von 


= | 


Students received on and after June 22,1908 =pon “sworn certificates” as to time so spent, he closed 
” GARCIA VOCAL METHOD 


FREDER IC M A R | N ER “i rat de jucational : scldeigies sae pois - Announces a Summer School for Vocalists 


TECHNIC SPECIALIST = "i here, to é ” claviet piano idea was conceived NOU Special Courses in Methods of Teaching, Lectures and Recital: 
—— ‘* 4 means tor stultitying music art, but of laying its Point Chautauqua, Chautauqua Lake, N.Y. 


Studios at No, 37 West 92d Street “CU” ie ne ere Seer te 
NEW YORK : : For Termes, Etc., Address 301 West S7th St. 
Music study im Peoria is che fly absorb« d by the con ce re 


; ervatories. Many teachers give lessons at homes. Mr GheNEW YORK TRIO 
ALICE MERRITT-COCHRAN, sornino| racto cattico. ricne 
Telephone: 230858 J Bedford 1183 Macon St., Brooklyn, N. Y. HENRY BRAMSEN, "Cello 
‘C7. — Tar YO ae = wt _‘eron ant uns—sormune | A CHAMBER MUSIC ORGANIZATION of RARE MERIT 
Pr acdlngy he Direction; LOUDON CHARLTON, Carnegie Hall, New York 


Telephone, 8701-88th Street STUDIO: 434 Fifth Avenue, Corner 39th Street 2 Woat 300m Street Rew Work College of Music 


= PRIMA DONNA 128-130 East S8th Street 
SOPRANO (Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 
Cc Ora 
annem! Gee herte Private instruction in Piano. Singing, Violin, "Cello and all 
wr FOR BOOKINGS, Address 58 branches of music, by a faculty unsurpassed for its excellence. 
West 68th Street, NEW YORK SPECIAL DEPARTMENT FOR BEGINNERS 


All instrumental and vocal students receive free instruction in 






































harmony, counterpoint, vocal sight reading, ensemble playing and 


free admission to concerts, lectures, etc., etc. 
SIGNOR Ere BON EE: Students received daily Catalog sent on application 
. Ali Communications for 
THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) MR. GEORGE HENSCHEL 


ART OF SINGING FROM BEGINNING TO FINISH Carnegie Hall, Suite 601-602, New York Shovld, up to October Ist, be addressed 


BONCI, the world famous tenor, says: “Signor Carbone i hori . ‘ ‘ ‘ 
ter of the classic Italian method, rarely te te Sunt Ginake cod ae ‘oe eae ALLT-NA-CRICHE, AVIEMORE, SCOTLAND 
The HENRY WOLFSOHN MUSICAL BUREAU 


For Dates, Add : 
GEORGE AR MIL UN wcvccn cerane ron 
Carnegie Hall, New York 


Personal Address: S528 Woodlawn Avenue, Chicago. Tl. 


























occasion. There is a Saint Cécile Club, which has a double 
quartet, directed by Eugene Plowe, and of which Deli 
Miller is secretary, and which gives many fine concerts 
The Schubert Club has a quartet, of which Miss Boyla 
is soprano; Maud Dorr e, alt Mr. ¢ ey, ten | 
Haydn Quartet, instrumental, exerts one of the st 


Mr. Fred (whose 


sical influences 


writer at the moment rects. His br er Lewis ts f 
violin; Miss How 1 Miss Parkhurst ‘ 

the most intelligent of musicians, genuine and sincere i 
music lovers, 1s the valued second violin. E. W. K. Howe 
leads a club of sixteen met tl Orpl s, which giv 
concerts and ts highly popular Spencer's Band is | 
by Amand Moll; the Peoria Band by E. H. Mi e. Mr 
W. A. Hinckle is president of an amateur music club 
which is active and comprehensive nd Mrs. Seyn 


makes the music man’s Club valu 


departr ent of the Wom: ] 


able and interesting Pr eve usic houses and 
three theater orchestra \ musi ver Is now preparing 
a festival to lustrat th different method by whicl 
music is propagated in Germany and in America, one 
the home and private, actuated by love f the art; the 
other in public, expositional, largely stimulated by person 
ality and love of self. All the leading artists visit Peoria 
in their tours The newspapers do much for music, tw 
editors particularly being deeply interested With a 
other towns out here, people of all classes are ent! 
about school music, studio study, and festivals 
F. E. T 
Creatore and Band for St. Louis. 
Sr. I Ma 5. 1908 
Creatore and his band will pen a season of f weeks, 
beginning May 23, in the Jai Alai Building, on Deln 
Boulevard The St. I engagement will close June 20 
Arimondi for Seuth America. 
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Music in Oklahoma. 
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SOPRANO 


Oratoric, Coacert and Song Recitals 
SOLE MANAGEMENT 


HENRY WOLFSOHN 
131 East 17th Street, New York 





VICTOR ILA CLARK 


Piano and Composition 


DRESDEN HETTNERSTR, 4, Ill 


LENA DORIA DEVINE 


TEACHER. Lamperti Method of SINGING 
NEW YORK, WINTER TERM. PARIS, SUMMER TERM 

of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
a. g ~~ Orchestral seasons, * MARIE 


Mg ag Met Wetropelitan Grand 0 Opera Co., Italian 


Soprano, Metr: itan Grand 





Grund One Qrere, Tealy 

oo * d Paris Gans tt HAM Coloratura 
Seprano, National Opera .; MARIE — RS 
Centraito; AIMEE DELANOIX, Coloratura 
WOLF, tericne; EDWARD W- GRAY. Tesor ( = nae 
wo H ° » Tenor 
terian Church); ASSUNTA DE ROSA, Tenor (Oi Ba Bey 
many ethers. 


Studio, 136 Fifth Avenue. Residence, Prince George Hotel, New York 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, <pptasinn, the Gonsted 
read ¢ Ce.; Mme. Marie Rappold, rano, Conried 
and a oper Eo At — c —g 2 gg 8 

* me. soprano 

me. yi By de Pass soprano, Grand Opera, ~ 2 

Re Royal a ouse, Dresden, German athieen 

Howard, coamreien, Greed Coes. Metz, Germany; Carolyn Ortman, 

soprano, Grand Regensburg, Germany; Elizabeth Leonard, 

contralto; Bessie —_~ Eater. contralto; a Hofimana: 
Alice rritt ° 

Huss, peane: Mare, e ochran, soprano; Grace Longley, so- 
L. Combs, soprano; Mildred Potter, contralto; atber- 

rans Hanford, contrat, Joha Young, tenor; George Murphy, tener; 

Alfred B. tener; Walden , baritone; Irvin Myers, 


: tone soprano; Eli Blamere l urne so 
Studie: 61 East 64th Street. New Yors 
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AUGUSTA 


STEINWAY PIANG USES 


COTTLOW 


Soloist with all the priacipal Orchestras 
and Orgasizations 
Adéress Mre. M. COTTLOW 
61 West 1034 Street, New York City 








THE COLLEGE OF MUSIC OF CINCINNATI 


HENRI ERN pe eo 


Renowned Swiss Violinist 
THIRTIETH ACADEMIC Y 


Maintains « higher standard for graduation than any other school of music in America 
a“ faculty of teachers unexcelled in their specialties and general musicianship. 
Address 


thus affordin 
of Music of 


THE COLLEGE OF MUSIC OF CINCINNATI, 


incinnati is an “open sesame” to a good position 


Elm Street, Adj. Music Hall, 


engagement of 


JOSEPH O’MEARA 


(Well-known Actor and former leading man to Rhea, Berthe Kalisch 
and Nance O'Neil) for Elocution 
EAR BEGINS SEPT. 4TH. 
Endowed, and NOT conducted for profit 
A certificate or diploma from the College 


Cincinnati, Ohio 





WILLIAM NELSON 


834 CARNEGIE HALL, NEW YORK 
Will teach in Minneapolis from 
June 15 to September 15 
41 South Gth Street 


BURRITT 





CLARENCE 


930 West End Avenue 
NEW YORK 


Telephone 3928 Riverside 





ED 


CONCERT ORGANIST 


PUPILS RECEIVED 
Management: HAENSEL «& 
1 East 424 Street, New York 





JONES 


DY 





WILLY 


ALWVIN 


H E SS-SCHROEDER 


QUARTET 
For Terms, Dates, Etc., Apply to HENRY WOLFSOHN, 131 East 17th Street, New York 
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city this 
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the Leipsic Opera. They are the sopranos, 


ling, of Omaha, and Ina Ramsey, of Greeley, 
Hamling will probably give a recital in her home 
a coloratura soprano of much beauty 
has the 


musical, a career for 


pring. Her voice is 
intelligence 
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and great range As she 


necessary 
looks 
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of the orchestra at Bad Elsler, explains that his orchestra’s 
repertory of non-taxable works would be all sufficient, but 
for the possible exception of selections from a half dozen 
But the not enter 


agreement to allow 


modern operettas Genossenschaft will 


into an performance of a single work, 


demands instead a considerable sum which would allow 
works 
the Saxon baths balk, so 
besides old operetta COMPOSTS, promise to remam 
“Art sake,” 
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The “ Pianoforte Technics " of Louis Arthur Russell. 

The 
the past two years has been pronounced, 
the 
the 
sults of years of practical experience, 


public favor durmg 


teachers finding 


progress of this system in 
work most practical and thorough and students liking 
the 


no 


concentrated re 
works in 


plan and contents. Containing 
recent 
music pedagogy have more quickly come into favor among 
the the various 
books defining the principles of study advanced by 
Louis Arthur Russell, director of the Metropolitan Schools 
of Music at C Hall, New York, and Music Hall, 
Newark, N. J Russell has made a very complete 
study of two 
and 


teachers and profession generally than 


music 


arnegie 
Mr. 


important branches of music culture: voice 


through a large number of and 


set 
which he 


and piano, essays 


technical works has forth principles of study and 


material for claims are representative 


of the 


practice 
most modern spirit of practical music culture, in 
cluding thorough fundamental training, and reaching 
through to the requirements of the most advanced student 
teacher That the 
authorities, the 


com 


and professional player and singer or 


author's claims are upheld by many noted 


taken 
will demonstrate : 


following quotations, from a mass of favorable 


ments, 
the excellence of the work, the deep 
Zielinski, 


I congratulate you upor 


thought which underlies the text Jareslaw de composer 


ind pianist 
It leaves nothing to the im 
Nustrated—the 
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agination, every point is explained and 


system is progressive and complete.—D. E, Hervery 


Sunday Call 


into th rj touch and technic i 


Parker, 
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certainly gone 


a most manner Syracuse U: 


versity. 


They are perfectly up to date in every way Chas. A. Knauss, 


pianist and composer 


wks of Mr 


written im 


It is generally conceded that these wi Russell's are in 
Whilk 
“truths of the ages’’ to the 
educators Mr 


music stud 


the best modern spirit a most progressive mood 


they vet conserve the satistaction of 


“old fashioned” of truce Russell has found 


path of pro 


the most 


the true gress in y, which makes for mental 


and physical advancement of the student without sacrificing ‘‘spirit.” 


Publishers’ Circular 


Mr. Russell has written a work that is thoroughly modert 


fully prepared and fully ex! 


Lustive It is the output of an 


high musical 


dgar W 


ienced, well posted musician, a man of 


and 


Daily Advertiser. 
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Gabrilowitsch’s London Triumph. day next and the last on November 30. We mention these Connecticut Notes. 
, . icts for the benefit of all those who derive enjoyment New Haven, Conn., May 14, 1903. 
listening to a really fine pianist. For the description Heinrich Meyn, baritone, and Nathan Fryer, pianist, 
Mr. Gabrilowitsch. It was united in a concert at the Foy Auditorium Tuesday night 


() » Cabrillo 


matured since fi of this week, which proved one of the genuine artistic 
music lovers, events in New Haven this season. Mr. Meyn, possessor 
ided gifts im a of a rich voice, gave delightful interpretations of an aria 
and legitimat By turn he from Mozart's “Don Giovanni” and songs from his ex- 
poetic and passionate rhe vein tended repertory, including “Feldeinsamkeit,” Brahms ; 
uck in Schubert's ‘Moment Musi ‘Im Zitternden Mondlicht,” Haile; “Chanson a Manger” 
appealing, and of Chopin’s ‘Funeral and “Chanson a Boire,” old French; “Declining Now the 
came midway in the program, Sun’s Bright Wheel,” Parker; “Young Night Thoughts,” 
individual and striking reading, Homer; “Requiem,” Homer; “Little Boy Blue,” Nevin, 
ents.’ and “Love, if I Live,” by Foote. Dr. N. J. Elsenheimer 
vein writes the critic of the accompanied the singer. Mr. Fryer, who recently returned 
date Phis remarkable criti- from his studies abroad, played the “Waldstein” sonata, | 
by Beethoven; sonata in A major, by Scarlatti, and num 

on Gabrilowitsch gave the firs ! bers by Mozart, Brahms, Schumann and Chopin. 

\colian Hall, and asserted his right nee 

remarkable pianists of rhe New Haven String Orchestra, a newly formed 


ignificent technic, and his interpre- organization made up of non-professional musicians, under 


igh order The sonata in B the conductorship of Isidore Troostwyk, gave a concert 


st of a pianists recently which proved a surprising success. It is grati 
it could searcely fying to know there are so many excellent players here 
Gabrilowitsch yesterday. who follow music for the pure enjoyment of it. Leo 
| of feeling, the Schulz, cello virtuoso, and Grace Walker, contralto, were 
were brought out to the soloists 
whose success was nee 
Harold Bauer gave a return concert at Unity Hall, Hart 
ford, last Monday, and again demonstrated the superior 
position he holds in the pianistic world. LEopoLp 
FFAL May 14 zor 
the Caruso concert he Swiss Tonkunstler Society will have its ninth an 
utburst of enthusiasm nual meeting in Baden, May 30 and 31 The novelties 
He sang arias, all of to be heard are: Piano trio, F minor, Emil Frey; sonata 
and “Pagliacci,” in for piano and violin, Albert Meyer; three songs for female 
glorious voice (he chorus with piano, flute, horn and viola, Hans Huber; 
oprano; Margaret string quartet, Alexander Denéréaz; sonata, D minor, for 
and Master Kot piano and violin, Fritz Brun; fantaisie, two pianos, Joseph 
Rigoletto” was sung Lauber; “La Régine Avrillouse,” vocal quartet with piano, 
Carl Munzinger; sonata, piano and violin, Hans Huber; 
“Serenade,” orchestra, Othmar Schoeck; “Canonical Suite,” 
Marguerite cet string orchestra, Georg Haser; “Corsican Pictures,” mixed 
Theater chorus and orchestra, G. Niedermann; “At the Waters of 
Babel,” mixed chorus, soprano solo, and orchestra, Her 
wht by John Ball, mann Gétz; overture, orchestra, Schoeck; “The Coming 
The great tenor of Death.’ chorus and orchestra, Carl Hess; symphony, 
gifts that he Fritz Brun; “The Lost Paradise.” chorus and orchestra, 
cal education Joseph Lauber; “Improvisations,” orchestra, Emanuel 
next September. Moor; “Vida Aquam,” chorus and orchestra, Friedrich 
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- — 77 WHAT THE LONDON CRITICS SAID: \\“~ 


Spalding’s playing at his second recital only served to strengthen our opinion Rarely has so youthf 
of the remarkable similarity between his style and method and those of Joachim mplet« forget : 
lhe Crown, London, November 21, 1907 *o be effective lribune, | n, Ja 
A 
Mr. Albert Spalding, the gifted young American violin 1 great and 
well merited success by his excellent pertormance of the ever welcome Concerto u 
B& minor of Saint-Sa H | lovel \ c 
press The M Jan rti 
A 
LONDON SYMPHON | HTER AND S 
der of the { to ref Ir. Sp | \ 
> it-Saens  \ wr perto mu | 
inction, sing y ta tations ot tu ( { 
London, Jan 3 ‘ S 
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eae First Appearance NOVEMBER 8th and 10th, with 
THE NEW YORK SYMPHONY ORCHESTRA -WALTER DAMROSCH, Conductor 


NOTE :—On these occasions SPALDING will play the TSCHAIKOWSKY 
and SAINT-SAENS CONCERTOS 
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price. 
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Five Dollars. 
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NOTICE. 


All communications should be addressed to 
THE MUSICAL COURIER and not to indi 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 
sent from the city. 

—_ HO 
BLUMENBERG, of THE MusicaL Cou 
Mrs. 
for Europe today on the steamship Adriatic. 
either 
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Marc A, 
accompanied by leaves 
Mr. 


the 


RIER, Blumenberg, 


lumenberg can be addressed care of 
london or Paris offices, the latter preferred, as he 
has an apartment in Paris and will be at or near his 
home during the summer and fall. 


HeinricH CONRIED announces that he will go out 
of music forever. He will not have far to go. 


between 
the 


Tuer battle being waged in London 


Melba 


. 


aml Tetrazzini is frightfully fierce—in 
New York daily papers 


Cue Metropolitan is to have two orchestras anc 


two.choruses. According to very latest accounts, 
however, it still has only one Caruso, 


[In a European interview, Oscar Hammerstein 


says: “Grand opera, as I conduct it in America, 1s 
an art, not a money making scheme.” But money 
making is an art, too. 


. 

lie famous Vienna Conservatory of Music will 

become a Government institution after January 1. 

President Roosevelt, the Cabinet, Senate, Congress 

and the cities of Washington and New York, please 
take notice. 

\N called 


Jean Vaul Laurens, is being exhibited at the Paris 


allegorical picture “Beethoven,” by 


Salon this spring. The best Beethoven picture we 
know is presented in his C minor and “Eroica” sym- 
phonies, his piano sonatas. “Leonora” overture, No. 
3, and some of his chamber music. 


- 


No, Reginald, 


showed him to be 


we did not savy that “his leading 
What 


showed 


an excellent corndoctor.” 
“His 
him to be an excellent conductor.” 
+} 


we wrote plainly was: leading 
Nor did we say 


\\ e usec 
Your joke referring to the 


iat his interpretation was “ingrown.” 


the term “full grown,” 
‘cowboy pianist” asa player who undoubtedly 
‘ropes in” his audience is very poor and cannot be 
THe Musica 


used in the columns of COURIER. 


InN connection with 


the Mont 
\. J., Henry T. Finck was engaged to lecture 
on that 


Bach Festival at 


clair, 
composer, and delivered an erudite and illu 
the 
Church in the pretty Jersey town 


minating address at First Congregational 
Mr. Finck was 
chosen of the New York daily newspaper critics be 
cause he was the only one who could be relied upon 
to sav something worth while and instructive about 
Bach, 


compendium of 


without making the lecture merely a spoken 


dry dates and figures garnered 


from the histories and dictionaries of music. 


PRESS NOTICES. 

The increase of circulation of this paper has been 
so extensive in recent years, that it is impossible to 
continue the system of reprinting press notices for 
advertisers except on a definite basis. The press no- 
tices to be published hereafter will be based on the 
size of the advertising, and above that it will be im- 
possible for this paper to publish any press notices 
unless paid for. 

Those press notices that exceed the limit under 
the arrangement will be charged for at the rate of 
$100 a column per issue. Space for press notices, 
which are purely advertising matter, can be pur- 
chased on the basis of advertising even without the 
insertion of other advertising, credited, as is cus- 
tomary, to the papers from which they are quoted. 

The general service of the paper to advertisers, 
independent entirely of the editorial and critical de- 
partments, will continue, as usual, for such pub- 


licity as is due to them. 


ltir cost of opera at Covent Garden is $25,000 
per week ; at the Manhattan last winter the expenses 
totaled A London 
cable to the New York American says quite frank- 
ly: 


less than they will accept in America.” 


$42,000 for every seven days. 


“In London the famous singers appear for far 
It must be 
then, that they sing almost twice as well here, to 
justify their exorbitant demands, 


ToscaANINI, the celebrated conductor, not only of 
La Milan, but also of the leading opera 
houses of Italy, Spain and South America, who will 
conduct many of the performances at the Metropoli- 


Scala in 


tan Opera House next season, is considered by the 
German and French musical authorities as the most 
His 


grasp of a score represents a phenomenal feat, which 


remarkable musical genius of Italy today. 
reminds us of what von Bulow was capable of in 
that direction. 
tures of Toscanini in the American papers, but the 


There have been a number of pic 


one on the cover of Tue Musicat Courter is the 
first view we get of his face and expression that 
gives us a physiological conception of the man’s 
mental make-up. 


HERE is an interesting passage in our London 
letter of this week, referring to a letter which the 
Covent Garden management wrote to Ethel Smyth 
in answer to a request for a production of her opera, 
“The Wreckers.” The Covent Garden directors re 
plied to Miss Smyth: 


It is enough to announce anew opera by anew composer 


to secure an absolutely empty house. You can therefor« 


imagine that we are not justified in embarking on ex 


peditions into a terra incognita at the expense of our 


shareholders 


London should learn from New York, where the 
same conditions were supposed to prevail until Os 
car Hammerstein came along and proved that the 
belief was a pure and unadulterated fallacy. Last 
winter he drew bigger audiences with “Louise,” 
‘Pelléas et Mélisande,” “Siberia,” etc., than with 
“Carmen” and all the old time 
These 


are the days for great changes in everything, and 


“Faust,” “Aida,” 
standard favorites in the opera repertory. 


London cannot hope to remain enwrapped forever in 
its hidebound traditions. Covent Garden will wake 
up some day to find itself a modern institution, and 
then the Londoners will be as much surprised as 
they were when they realized within recent vears 
that their town had an underground “tu’penny tube,” 
electric busses and first class hotels. 











ON OPERA, PAINTERS AND POSING. 


IT seems that the peculiar innovation made by Mr. Walter 
Damrosch in the orchestra he was conducting at the 
Wilmington concert, wherein he placed the violin in th 
position of a flute in a Beethoven symphony, has caused 
some little discussion, as it very well might, among Wil 

mington musicians. A substitution of a number on the program 
without notifying the audience may be all right, because on the 
road it all seems to go, but a little consideration for Beethoven's 
place in musical history, even if itis not in a sense of veneration, 
if merely in the sense of propriety, might make it a serious matter 
with some conductors before they would do anything of the kind 
Under date of May 3 Mr. Damrosch writes from Asheville, N. C 
on this matter to a gentleman in Wilmington. Mr. Damrosch 
admits that the first flute is very important in the movement in 
which the substitution took place. Imagine Beethoven writing 
something that is not important for any instrument! As if the 
symmetry of a composition were not one of the great points with 
Beethoven, but let us see what Mr. Damrosch writes: 


Asn i N. ¢ May 3 
Dear Six—In answer to your kind favor of April 27 
I beg te state that | substituted the Beethoven serenacd 


1 


tor the second movement of the Schubert symphony 


my visit in Wilmingtor My first flute player was taker 
ill with tonsilitis, and as the flute is very important in 
this movement, | decided to make the substitution as 
we 
I hope the Wilmington people enjoyed the concert 


Very sincerely your Watter DAMROSCH 

We New Yorkers are an unsophisticated lot, and Mr. Dam 
rosch is one of us, because, after he states this and gives the ex 
cuse for making the substitution, it will be seen, at the end of 
the letter, he states tRat he hopes the Wilmington people enjoyed 
the concert. That is about the same estimation he has of the 
New York people. Oh, he is a humorist. He is going through 
this country conducting those concerts and the critics of the daily 
papers, who are taken from the baseball reporters and the fire re 
porters and the law reporters and the police court reporters, are 
just booming him for all they are worth. It is one of the most 
delectable proceedings that one who is seriously engaged in the 
problem of classical music on the face of this unclassical glob 
can imagine. And how Walter Damrosch must enjoy this! He 
does not respect New York criticism. Imagine him re ading the 
outside papers and how astonished he must have been when 
somebody found that he had a violin in the place of a flute 
Now, if you could blow into a violin, or if you could use a bow 
on the flute, there might be some excuse for it, but this was so 
important that he had to put a violin in place of a flute—a string 
instead of a woodwind. We believe he can do those things here 
if he tries it. The field is very fruitful for such experiments 
But we must not become serious. If Walter Damrosch does not 


become serious, why should anybody else 


The Metropolitan. 


r 


There have been some errors printed in the daily papers r 
garding the Metropolitan announcement for the future with the 
exception of those statements that were taken from last week's 
Musicat Courter: for instance, the statement that no singer en 
gaged at the Manhattan would be engaged by the Metropolitan. 
That was correct. - 

The next thing to publish now is that Signor Gatti-Casazza 
announces that there will be two orchestras, one of ninety and 











one of sixty musicians, and that the orchestra of ninety will be 
chiefly for the German and other modern operas and the sixty 
for the smaller works This, of course, 1s necessary, because the 
Metropolitan will give sixteen performances in Brooklyn alone 
outside of the regular season here and also performances in other 
cities, like Philadelphia, for instance 

rhere is an error on the part of the dailies in the statement 
that Goldmark’s “Cricket on the Hearth” will be given next sea 
son This opera is not in the list of futures here The operas 
are as follows: “Tiefland”; then “La Valli,” by Catalami, whose 
opera “Lorelei” was performed in London last year, although this 
is a later work—more mature Then we will have Smetana 
‘The Bartered Bride,” probably in English, because, as this opera 
was written for Czech language, it may be used for a beginning 


of the English scheme; Puccini's “Le Villi’; the prize opera of 


Dupont, “Cabrera”; Alfred Bruneau’s “L’Attaque du Moulin’ 

lschaikovsky’s “Pique-Dame” and the latest Parisian Opera 
Comique success “Habanera,” by Lapara. These are all in addi 
tion to the other operas—the regular repertory \s Marie Gav ts 


engaged, there will be a “Carmen” revival, and Miss Eames in 
sists on Desdemona, so there will be an “Otello” revival: als: 
Mozart's “Marriage of Figaro.” The whole outfit will be re 
newed, and there will be an ideal Italian chorus of one hundred 
voices from Italy, also a chorus of one hundred voices from Ger 
many rhe entire old chorus of the Metropolitan Opera Hous 
will be disbanded. Setti, the La Scala chorus master, will be en 
gaged as Italian chorus director 

In addition to this, the arrangements are now being pet 


fected to give the Opera Comique performances in the New The 


ater Of course, not this coming season, but the season afte 
next This, of course, is also merely a preparation for that 
work 


It has already been said that Toscanini and Mahler and 


Hertz will conduct, but there will also be a ballet conductor. for 


arrangements have been made for the engagement of a ballet 
of forty-two There will be classical ballet pert rmed at the 
Metropolitan, which has not been seen heretofore In ever 
well known opera house there ts a classical ballet We know 
nothing of a classical ballet in the opera in this country The 
classical ballet is laid out on lines of the dance development It 


is as old and as substantial in its traditions as the opera itself 


Its disregard here is due to the influence of a narrow-minded 
philistinism, something we are suffering from in America in every 
stage of life, much less on every stage; in fact, the people of 
\merica have not vet understood the significance of the dane 
for that very reason—that is, because we have had no classical 
ballet 

We have had a ballet here which represents a degencrat 


view of dancing, consisting of exposure of the person The 


classical ballet is laid out on the very Opposite lines. because it is 


the expression of an art through rhythm, which is the very 
foundation of mus (Oh, if we only had some means to educate 
the people to emancipate themselves from narrow lines of 
thought that have been inculcated through a false conception of 
the relation of mind to matter 

There is no conflict at all between the more subtle and r: 
fined conditions of the mind and an appreciation of what is 
artistic The more godlike and sublime our mental vision, tl 
broader it must be regarding everything that applies to art; but 
the moment that we attribufe to art a sensuous desire or purpose 
we lose sight of the object of living—in fact, we are not living 
properly when we co that 

The space for the orchestra in the Metropolitan Opera 


Hlouse will be enlarged and will be arranged in such a way that 
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he 


raised or lowered, as the case demands. 


Some of the operas are not properly sustained with 


orchestra 


set 


low 


whole scheme at the Metropolitan is a very 


in which it is understood. 


it, because it is here in 


iL 


\\ ( 
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alted attitude. 


nature from his point of view. 


He simply forestalls the work of 
It is magnificent. 
It could only have been done by a great artist. 
And this reminds me of the trouble here about 
the Homer Martin pictures. <A local dealer here 
sued for having 


has been arrested and is being 
sold pictures to an art collector under the repre- 
sentation that they were the works of a certain 
It 


ered, according to the collector, that these paint- 


celebrated American painter. is now discov- 


were imitations, and, naturally, the imitator 


7 
ings 


must be of remarkable gifts, because these pic 


tures have been hanging in club galleries, etc., 


where they have been viewed by the local artists 
with approbation. These artists did not discover 
the this, of 
was a tribute to the imitator, who must be at least 


counterfeit presentment, and course, 
as great as Homer Martin. 


Corot painted a great many pictures—in fact, 
Monet, in his early days, was an imitator of Corot. 
There are a great many Corot pictures now that 
were painted by a painter of the name of Trouli- 
bert. Some of the Parisian critics proclaim these 
of the 


shut our eyes in looking at these 


to be better than some Corots. To use an 


lrish 


“bull,” we 





ee 


JOHANN STRAUSS 


lf 
tations of Homer Martin were of such a type that 
b 


by 


pictures and accept them as Corots. these imi 


] 


they could disposed of, after being known, even, 


New 
\lartin, 


the York critics, they might be 


the 


by name 
Parisians 


the 


| Lome t 
the 


than 
that 


better just as 


claim lrouliberts are better than 
Corots. 

How could this be done in music? Is there any 
musician in America who could write a composition 


of Mac 


Here are imitations of Homer Martin and 


that would be accepted as an imitation 


| Yow ell 


of Inness. Can anybody be found to write compo- 


that would be accepted imitations of 


MacDowell o1 


by 


sitions 


as 
Paine Is anything written by Mac 
Dowell or Paine that could be imitated as such ? 
MacDowell or 


imitation 


UB) called a 
the 


their 


Could an imitation a 


Paine imitation, or would pass over 


the heads of these estimate 


}* SCTS and 


two in as com- 


be considered something emanating 


as 


trom a period prior to these two? = Such an error 


could hardly occur in music, although it is more dif- 
feult to judge a musical composition in its perform- 


ance than a painting, from the fact that painting is 


Stationary and the music motion It must be 


1s 


judged at the verv time when it is heard. There 


fore, | recur to my original proposition made years 


ago that the only judgment that can be considered 
valid regarding a musical composition is that judg- 
ment which is based upon a study of the score or 
the composition without being heard. The only 
critic of a musical work is the one who can judge 
The latter 
is comparatively easy and subject to a great many 
misconceptions—the latter—but the 
from which to work a 


it from its writing, not from its hearing. 
errors and 
former is a fixed standard 
judgment, and that judgment must be written; it 
must not be spoken. There is not a music critic 


in New York who can do that. I make this state- 


ment without reservation. 


Much Obliged. 


A writer in the Wilkesbarre Record, whose re 
marks are hereby reproduced, understands the dif 
ference between irony and satire. That means that 
You can test a man’s 


Irony is the ca 


he has a sense of humor. 
sense of humor with that method. 
pacity to tell a thing by saying something else, and 
satire is the capacity to say something you don't 
mean by saying something else you also don’t mean. 
between the two there is a great gulf, and that gulf 
is bridged by the sense of humor. Therefore, any 
one who cannot understand or appreciate the dif 
ference between irony and satire is usually lacking 
in the sense of humor, and if he lacks in the sense 
f humor he loses eleven-tenths of the chances to 
make life worth living. <A 
fective in the sense of humor, seldom accomplishes 


serious musician, de- 


anything, and what he does is done at the sacrifice 


of amount of muscular and nervous 
work, 
sense of humor in their compositions. 
a When he wrote his C major sym 
phony he proved it, and there is considerable hu- 


Some people think it is 


an enormous 
There are many composers who lack the 
Wagner was 


humorist. 


mor in the “Nibelungen.” 
serious, but it is humor. There is not only humor, 
but also wit in the ‘“Meistersinger.”” I wouldn't go 
is far as to say that there is any humor in “Sieg 
‘ried’s Funeral March,” but taking it in relation with 
he rest of the work, some humor may be detected 
init. This writer in the Wilkesbarre Record could 
probably enjoy the Funeral March better now after 
reading this than ever before. Let’s see what he 
says. I hesitate somewhat because he mentions my 


name, but then it can’t be avoided. I am in good 
company, e 


Mr 


which 


Blumen- 
fact 
latter 


not of 


all that 
CouRTER 


writer does not like 
MUSICAL 
the 


Phe 
! 


berg says in his 


doesn't seem to cloud vision of the 


with Or vain regrets, and which 1s 


Lots of other people do not like 
to 


tears 

moment 
of his 

point 


ny 
some methods, which perhaps is more 
the But 
what most people certainly ought to fancy, 1s the 
Mr. of 


vigorous 


what the writer does like, and 


Blumenberg has saying 


of 


trenchant way 


things In his style, his command 


expression in language, his sharp shafts of wit, 


the ironical and the sattrical, 


He 


ticularly where or whom he hits, and that makes 


which include both 


there is always a charm doesn’t mind par 


his editorial pictures the more alluring with color, 
of the 
fads and 


| large musical 


foibles and 


ecause many, if not most, 


entities of this present have 


ridicule and that leave 
When Mr 


of the lesser lights wh 


foolishness that deserve an 


obvious way open for satire Blumen 
} nu 


1 


erg gets at some 


cal 
itself. of 


acumen is largely the acumen, remarka in 


their 1s 
that 


ever 


own 
tickle 


fail to recognize that, 


perceiving importar c¢ it 


then we read words about the heart 


And 


whereas 


cannot 
Musical 


root 


we 


DHE Courter has its Own 


strong prejudices and its strong favorites, yet 


the editorial thereof has done herculean 


page 
balancing 


tasks in musical values and in its 


championship of both musical ability and musical 
have just recent 
this 
pays his compliments to the Pittsburgh newspa 
Now, if 


wnter 


come across a 


of 


common sense. I 


issue, in which gifted wielder English 


per critics for their sad performances 
he had dealt it 


at all 
dwarfish talents and gigantic 


1 } ~ % 
se wouldn't he 


mere 


But 


mm 


esting he certainly throws some of 


the (artistic) vices 


of the musical world into the glare of the lime 
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iat better 


| ! \ Schumann-lHemk any conditions, and Laderewski knows 


them agai ' ‘ Wiel W. EW than anvbody else Hlence he plays here and rests 
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Mucu curiosity has been manifested here as to 
THE CONQUEROR OF THE PIANO. how Weingartner is getting on in his new Vienna 
position, where he succeeded Mahler as head of the 
Royal Opera. Authoritative information comes via 
the Vienna Zeitschrift fiir Musik, in which its well 
known editor, Richard Specht, writes: 





Instead of original deeds of his own, Weingartner has 
done ncethirg so far except to engage in the work of 
destroying what had been built up through ten years of 
intense and seif sacrificing artistic activity. Of course, he 
should be given more time before being judged, but even 
thus early, one feels inclined to see him build rather than 
tear down, and to exert his personality on what exists 
rather than on what is to come. So far, it almost seems 
that his sole motto is: “Absolutely different from Mahler.” 

As Specht specifies, Weingartner must be aliowed 
more time in which to prove his value to Vienna. 
Possibly the changes he is making will prove to be 
of great ultimate benefit to his Opera personnel, 
even if at present they appear to be radical and un- 
necessarily tactless. The Vienna public has its voca! 
favorites, like every other Opera public, and natu- 
rally their summary dismissal will always be followed 
by much protesting and even some open rebellion. 
Gatti-Casazza would have the same sort of criticism 
to face here in New York were he to celebrate his 
Metropolitan accession by a carnival of dismissals, 
including those warm favorites Caruso, Gadski. 
Sembrich, Farrar, Eames, Bonci, Rappold, Blass, 
Goritz and Mihlmann. Weingartner never has 





been noted for his diplomacy, but his musicianship 








and the purity of his artistic motives stand above 


ARRANGEMENT), AS PLAYED BY EMIL SAUER suspicion, 





THe New York Sun of May 13 prints this news 
WHERE IS MISS BLAUVELT ? directly to the “Ring” travesties, but, at any rate, paragraph: 
do not print letters like the appended it enables us to say truthfully that we have not les One of the engagements made for the Metropolitan 


whose addresses should be sened our sales on that account. From the corre- Opera House next season is that of Herbert Wither 
them. That is the object of spondent’s own letter we must assume that he read *PO0" the American basso. He is weil known as a con 
: a tae es : cert singer, but has not appeared here before in opera 
on an average half a dozen the four instalments of the “Nibelungen” serial. | é 
> ; 7 ° le has sung also in several church choirs. His voice is 

one, but Miss Blauvelt should Why did he not stop after the first and thereby 4 high bass. 
save his conscience and his temper? No doubt he ae : ; : 
Che Sun displays its usual musical accuracy in 


ile ot the foregoing item. Witherspoon did sing here be- 
he go on? The “most stupendous art work ever Bet € 


permanent ad ae its fore in opera, as he was a member of the Castle 
created by mortal man” is a large order. There 


got angrier as the series went on. but why did 


concert singer 
but in looking are persons who would argue with our corre- 
find spondent that Milton, Goethe, Dante, Raphael, 


Square Company, under Savage, and appeared at 
the American Theater during the season 1898-99. 
Tae We remember with pleasure his performance of 
Shakespeare, and Beethoven rank at least as worth- Pie a. % “RAND: 
; Mephistopheles in “Faust,” the King in “Lohen- 
ily as Wagner, even where mere length, breadth apie . : ae 
: grin,’ etc. Witherspoon's voice is what those who 
and depth of art work are concerned. However we i “ 
saa understand the term would call “basso cantante. 
like criticism of THe Musicat Courter, and learn 
trom, even while we thrive upon it ’ 
fur conductors at the Bayreuth Festival this 
summer are to be Carl Muck, Michael Balling and 
ant Waenerian writes to THE Mus! \ yubGrE of musical affairs by culture and a man Siegfried Wagner. The singers will include Lef- 


RIER to protest against the “Nibelungen” Who has had a great deal of experience in attending fler-Burckard, Frida Hempel, Fleischer-Edel, 
s recently printed in this papet Among important musical performances for a quarter of a Edyth Walker, Burgstaller, Burrian, Whitehill, 
vehement things, he says this: “Your ‘Ring’ century, J. S. Van Cleve, speaks about Dalton Dalmores, ete. 
tactless and sacrilegious. The largest Baker, the singer who was brought across the ocean 
music paper in the world should up- to sing at the Cincinnati Festival the week before Mischa Elman in London. 
of the tonal art and be above the last He says: (By Cable.) 
such jests at the expense of the a meres 3 gg 
ere As to the basses, 1 found Dalton Baker a singer pos To Te Mueca Cote Mee Yok: 


Mischa Elman’s success here Saturday again showed his 


created by mortal sessing a mellow voice and many good points of art, but 


sic paper would do assured! t quite so great o justify bringing hiv 
I issurediy not quite great as t justify ringing him fd an 
; : unique position in the musical world. The Telegraph calls 
with our peevisl from four thousand miles away It seems discourteous ; Soe . A ‘ 
er > him “successor to Joachim Gilbert Webb, in the Referee 

ODOS!I to weak thus of visitor mit this was a great occasion * 2 2 
position Ihe I ‘ " ; ' says It has been my good fortune to listen to Mischa 

when a vast sum oft merican money wus exchanged tor . : 
the world ale "1 “Rat 2 : : “Iman on countless occasions, but I do not think I have 
1 rk, and Dusiness usiness Singers who sirg tof . 
doing ; re ever been more impressed by the beauty and significance 
S t claim the amenities of the draw 

lor mn Ing oom th concert hall is a mart 


way ot 
of his violin playing than yesterday at his concert at 
Queen's Hall. His rendering of the slow movement of 


circulation 
Spohr’s ninth concerto was simply enchanting, and he 


ol “= ae — | ‘ “cathe : ola ' 
white paper The trouble is that our people will do as Goethe age so great an effect by his interpretation of Tartini’s 
issue of THe reminds us—look for things in the distance that are sccond sonata in G minor that the audience insisted upon 

URIER than all ther mu papers so near at hand. We have singers in this country an extra piece.” Felix Moscheles, godson of Spohr, writes 
combined u na whole year Wi basso singers—who are far superior to Dalton “! have beard all violinists since Ferdinand David 
| \ , ' , , : : : Mischa begins where others end, and he outdistances them 
hat this large demand for our pub- Baker, but the misfortune is that they are not from , : ; 
; all. How he played that concerto of my famous god 

a liking for the matter print- London; they are not from Hull; they are not from father !" Kinc 


spoken of befor Being not Bergen-oop-Zoom; they are not from Inavorozlov ; 


m that we they are not from Sinigaglia. If they were from : ; 
Che last in the series of the Melzar Chaffee chamber 


music concerts at Montclair, N. J., took place April 21 
The program included a sonata by Sjogren, the Mozart 
anything at all : aInty « competent would get three times as much as the one from Lon quartet in G minor, “Walzer-Marchen,” by Schutt, and 


sells Tue Taskend or Samarcand, they would be still bigger, 
AL f IER, and mpetent to and if we could get a basso from Kamchatka he 


that poi t going too far to don, just because he is from Kamchatka and not a group of songs by Sinding, Sjogren, Kjerulf and Brahms, 


is spring from London. Such chumps as we are! sung by Mrs. Melzar Chaffee. 
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vell selected and he played with his usual good technic 
Christine Miller was the soloist 
Ze eZ 


cessation of 


and interpretation. 


Phere s s to be musical affairs in 
Pittsburgh 


the 


no 
Concerts and recitals are scheduled away into 
Phe season will in all probability be late. 


C. W. CAaApMAN 


summer 


MUSIC IN MADRID. 
MAprip 


grand opera season proper 


Princip i, May 4, 190% 


Since the termination of the 


Madrid in 


happenings of note in 


February last there have not been any musi 


Spain. Now, however, we have 


Philharmonic Society of Berlin here again after 
under the direction 


tor 


and this time 
left today 
Madrid with extraordinary 


bs« nce ol 


five years 


Straus Chey Lisbon, after 


three concerts in 


nme 


inst. we are to have the pleasure of hearing 


performed by an English company, which 


way from London to give a series of per- 


xtending over a period of six weeks, and this 


Tormances ¢ 


is particularly interesting as being the first instance on 


record of an entire English operetta company with scenery 
musical performances 
full 


Spanish public, to 


nd outht comme t opal to give 
the re 


the 


[In due course | will send you a account of 


ception accorded to them by the 


majority of whom English music is an unknown quantity. 


[ understand that the repertory will consist of those pro 


which have attamed me 


United 


ductions st popularity in England 


states 
nme 
the Berlin 


Real 


and the 


Philharmonic Society 


concert of 


he Teatro (Royal Opera House) of 


house, the seats all having been sold for 


the three concerts several days in advance, and it was a 


succes just much as that attamed five years 


ago, 
the di 
“Don 
from 


Philharmonic of Berlin came here under 


f Arthur Nikisch The musical poem 


interpreted as one might hope it to be 


ot its being. During the latter part of the con 


lannhauser,”’ and the overture 


well 


Bacchanale from 


Cellini,” were rendered, Strauss. being 


ral times before the curtain The second con 


composed of the following, all of which were 


ipplauded, previous evenings ‘Oberon’ 


overture second symphony, in C major (‘Jupiter’), 


Mozart Death and Transfiguration,” by Strauss, and 


The 


Lear, 


third concert was com 
Vill 
Beethoven; prelude of “Tristan 


No. 2, 


the overture to “Tannhauser.’ 


of overture King Berlioz: Eulen 


piegel; fifth 
nd Isolde 


symphony, 
Hungarian Rhapsody, Liszt 


Ree 


Berlin 


‘ id 


During the first Philharmonic concert the whole 
with the exception of Queen 
The King 
It is quite possible 


Mad 


Lisbon 


of the Spanish royal family, 
Victoria, who 
| pre 


Philharmonik 


was indisposed, were present 


sent at the third concert 


may give another concert in 


leaving Spain on their return from on 


Richard Strauss was called into the royal 
third concert and was congratulated per 
hands with him 

ReRe 


ison in the 


king, who shook 


opera sé winter the follow 


Oming 


ing artists have been engaged Directors, Rabi (German), 


Babagnol (Italian) ; Boninsegna, Pareto, Parsi 


singers 
Storchi 


‘ Sobinof, Titta Rufo, Giraud, Cristalli, 
Mansueto 


I vicaccosia 
The repertory will probably consist of “Mar 


} 


iberto Fernand 


of the Gods.’ 


apt; L 
and The 
RRR 


that for the ec 


ta 1 ‘Lornera,” by = ( 


Walky 


“Sigfredo,” Decline 


ming performances 


al family have booked three 


ison, and the other boxes are 


advance by the public 
M. J. Strver 


Samuel H. Mensch Recital Program. 


of the best of th ‘ M. Roeder piano pupils 


H Met } » gl i recit 


Lyceum 


al tomorrow, Thurs 
playing Mendelssohn's 


a prelude and fugue, by Bach; 


Beethoven; three Chopin pieces; 


Liszt; 


“Caprice,” 


ewski Love Dream,” “Octave Study,” Kul 


nd Moszkowski's “Spanish Caprice.” 





Marie Nichols on the Caronia. 


thy 


e Violinist, having completed her con 


Europe on the Caronia last Saturday 
ll engagements abroad, and will return 
in time for the next concert season 


ind “Walkiire’ 


luctions in Braunschweig 


were the best of 


News of Musicians From Near and Far. 
Margaret Goetz, the singer, teacher and lecturer, sang 
the Musical Club, of Riverside, Cal., 
April 10. Other spring engagements filled in the Golden 
State Concert for the Shakespeare Club, of 
23; Angeles charity concert, with 
Madame Modjeska, April 27 (under the auspices of the 
Angeles Club; the 
Club, at San Bernardino, May 5. Among the Los Angeles 


before Tuesday 
Re 
include : 


Pomona, April Los 


Los Woman's recital for Woman's 
church and concert singers now coaching with Miss Goetz 
are Mrs. Frank H. Colby, Clara Henley Bussing, Mrs 
\. M. Craig, Mrs. Rockhold Robbins, "Mrs. Frank Pollock 
and Charles Bowes. 
Rene 

Some excellent concerts were given during the past few 
weeks by teachers and pupils of the Skinner School of 
Bloomington, IIL. the the 


home city, members of the faculty and some advanced 


Music, in Sesides concerts in 
pupils have participated in other towns in the State of 
Illinois. Nina Adele Ely, Ella Ramona 
Albert, united in a concert at Easton. Teachers of the 
Skinner School gave an organ concert at the First Baptist 
Clinton, Mrs. O. W. Skinner 
recently sang for the Musical Culture Club, in Decatur. 


nme 


Darby conducted a successful concert, on the 


soprano, and 


Church, in and herseli 


Alton FE. 
evening of May 6, at the Cortland Theater, in Cortland, 
N, Y 


playe rs 


The Cortland Conservatory Orchestra of seventy 
that included the “Tann 
first symphony; “Der 
Fruhling” (for strings), by Grieg; “Ronde d'Amour,” by 


united in a program 


hauser” overture; Beethoven's 
Westerhout, and the “Rosamunde” overture, by Schubert 


Such a program, played by a conservatory orchestra in a 
small town like Cortland, speaks volumes for the musical 
culture of the place. 
Re 
Kdwin Litchfield Turnbull, of Baltimore, conducted th 
Waters Orchestra at Na 


April 9; also 


a promenade concert during the 
tional Exhibition of Sculpture in that city, 
His 


March” and transcription of Wagner excerpts were promi 


at concerts on April 21 and 26. own “Processional 


nent on the program 
nnre 
Louise Sturdevant Dixon's Sixth Recital Class, at Laurel 


Hall Hackensack, N 


gram of modern and classic music was given by a score 


J., took place May 14, when a pro 


of young students in the music department of the scho | 
this branch being in her care. The playing of pieces in 


various keys, major and minor, as called for by individ 
uals in the audience, well exemplified the thoroughness 
of the instruction, as developed along the lines of the 
Faelten System 
nere 
Fidella Dario directed a chorus of thirty-five 


at Hudson, N. Y 
“Lobgesang,” 


singer 
ten days ago, giving Mendelssohn's 
an orchestra, piano and organ playing the 
She 
refined tone, not sacrificing strength and “ginger,” 


accompaniments teaches her singers to sing with 


how 
Madame choirs of 


Warwick 


Dario also has in charge the 
Reformed Churches of Port 


Ree 


Baltimore, received honorable men 


ever 
the Jervis and 
Paul, of 
recent 


Robert L. 
the Anthem Contest,” instituted bp 
the Tullar-Meredith Company, Ernest Carter, of Manhat 
in the list. First prize, $50, went to A. W. Lan 
sing, of Cohoes, N, Y. 


tion in “Prize 


tan also 


eRe, 

directed 

Mary 
Fremont, 


irs. Frederick Datesman the choir perform 


ince of Stainer’s cantata, “St. 
lirst 
night -of May 3 

| 


SOLOS 


Mrs 
Messrs 


Magdalene,’ at the 
Ohio, 
Lucy Carvin assisted at the organ 
Mrs. Orville J 
contralto; Bert Hall, 
Kridler, Cox and Lesher, bassos 
nee 
Mrs. Carl Schroetter was the soprano 


the 


on. th 
Che 


Briggs, soprano; 


Presbyterian Church, at 
were sustained by 


Datesman, tenor, and the 


soloist at a 
Japtist Church of Ridgefield Park, N. J., 
14. She sang Becker’s “Springtide” and Shelley's 


con 
May 
Vision 


cert a 


of Childhood,” in both cases being obliged to sing encores 
Her voice is high, true and sweet, and she sings musically 


Ree 


Amy Fay’s “Piano Conversations” are events of real 
musical significance, especially when considered education 
Last week Miss Fay filled two engagements, 
with the Musical Club, of Montrose, Pa., 
N. Y. Miss Fay discussed and 
played Bach numbers from “The Well Tempered Clavi 
hg the Beethoven 


00, and pieces by Chopin, Rubinstein, and Liszt 


ally one 


and another at 


\hwaga Hall, Oweg« 


chord,” two movements from sonata, op 


The Metz Concert Verein closed its season with Bach's 


“St. Matthew Passion.” 


\ix-la-Chappelle heard and liked Liszt’s “Christus” 


some weeks ago 
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2, 1908 
with Michail 
Hall on May to 
ting program, con 
i, the 
ind the Schulz 
Waltz.” 
unaffected 


Dy great 


Liszt 


Danulhe 
artist, 
distingu bril 
and style 
failed to 
the un 


llible a a tast 
Mi Michailoff 
said that 
affected 


limats 


hail 
it wa 

had his voice, 
conditions 
ity vocal method, for 
and 


Carica 


entire vin il 


rang¢ 
that were most 
making a 
the physical effort 
wiott 


program was 


the excephior ota group 
ong recital such a styl 


the category of the passe 


of view Che Russian songs 
not 


led 


heading to 


the singer's offerings, 


ratic reputation one was 
esses trom the 
ited 


him as “Russia’s greatest 


nme 
Musical held at 
success, artistically and 
May 14, 
assisted 
Miller 
the 


conductor, 


Festival, 


concert, on 
my Orchestra, 
John B 


the ervices of 


nd 


Detweiler, 


JOHN B. MILLER 
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Michigan Ave., Chicago 
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No school of its kind offers such comprehensive advantages. Ilas 
the strongest Faculty ever assembled in a College of Musical Learn 
ing 
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lemonstrate the superiority of this mstitution 
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when Verdi's “Requiem” was sung, the soloists being 
Genevieve Clark Wilson, soprano; Rose Lutiger Gannon, 
contralto; John B. Miller, tenor, and Arthur Middleton, 
Friday evening the closing concert was given; to 
the singing of “Hiawatha’s Departure,” by the Festival 
to excepts from “The Death of Minnehaha,” and 
the The 


Alice Campel, soprano; sarnard, 


bass. 


Chorus ; 


two groups of songs by soprano and baritone 


soloists Herman 


were 


and Dr Schussler, basso. 
a 
always a_ favorite Chicago audi 


Kimball May 11. Mr 


comprehensive, containing 


tenor, Hugh 


with 


Emil 


ences, ave a 


Jjebling, 
recital at Hall on 


Liebling’s program was very 


andante from sonata 
38, by Rubinstein; 


two Chopin num 


in G minor, by Bach; 
op. 24, by Von Weber; 
‘Etude de Concert,” by Moszkowski: 
73, by Grieg, and fantaisie, “The 
Mr 


who has long enjoyed the reputation 


fantaisi 
gavotte, op 
bers; “Impressions,” op 
Athens,” by 
1 pianist 
America’s foremost resident artists, played 


Ruins of Liszt Liebling, a mature mu 
siclan and 
of being one of 
with all the 


received with great warmth and enthusiasm by his audi 


charm and grace of the past master, and was 


ence 
nnre 
I’. Wight Neumann will leave for Europe on the 
Deutschland May 28 on his annual vacation, accompanied 
by his family. Mr. Neumann will attend the Wagner fes 
Jayreuth and Munich, besides visiting the country 
Dr. Richard Strauss, 
Madame Sembrich. Mr. Neumann will return to Chicago 


the latter part of September, and will open his season at 


tivals in 


homes of Felix Weingartner and 


Orchestra Hall, October 25 

nnre 
Walter Spry Piano School will give 
Cable 


The pupils of the 


give recital on Saturday atternoon, May 23, in 


Hall 
eRe 


dramatic department presented “The 


The 


sce ond 


Bush Temple 
Mrs 

12, under the 
of the dramatic department, and who played the part of 


Lubrey 


fanqueray” at Bush Temple Theater on May 


direction of Edward Dvorak, who is head 


lanqueray, assisted by the pupils, who assumed 
\ very creditable per 


far 


the various characters in the cast 
work so 
Dvorak 


the 
direction of 
nme 

Studebaker 


school of opera and of the school of acting of the Chicago 


good 
Mr 


reflecting 
the 


formance was given 


iwccomplished under 


May 20, at the Cheater, the pupils of the 
Musical College will present the garden scene from “Faust,” 
the “Tl 


tion of and 


fourth act from lrovatore,” 
William Castle, PA 
Japanese comedy, under the direction of J. 


Rene 


his 


under the direc 
Flower of Yeddo,” a 
H. Gilmore 


and 


\dolf annual class recital Satur 


day afternoon, May 23, at Kimball Hall; the program will 


Weidig will give 


be made up as usual by compositions by the pupils of 
Mr. Weidig 
meme 

Mrs. Theodore Worcester the 
most finished pianists residing in the West, was the soloist 
Aurora Mu 
Mrs. Worces 
with all the dash 
this charming work calls for and with a 


who is by far one of 


with the Chicago Symphony Orchestra at the 
sical Festival held in Aurora on May 14-15 


ter played the Grieg concerto (op. 16) 


and brilhancy 


fine poetic understanding; the adagio was beautifully in 


terpreted, the melodic line singing clear and definite at all 


times against the orchestral accompaniment. The entire 
conception denoted the strong, virile and musicianly grasp 
of the characteristics of the work by this talented artist 
nRe 
Wood Chase presented two talented pupils in a 
Calle Hall on May 15—Clara 
Lamarter. Mr. de Lamarter played 


Mary 
piano recital at 


Kramer and 


joint 
Eric de 
his Own compositior—a suite entitled “The Songs of My 
Canoe”—and is a very talented and promising young com 
Miss Kramer, 


Miss Chase’s assistant teachers, is an excellent pianist and 


poser, as well as pianist who is one of 


Beethoven's sonata, 
No. 2, 


MacDowell, and valse, 


played in a most creditable manner 
op. 27, No. 1; Chopin's necturne, op. 31, and etude, 
op. 10, No. 12; “Scotch 


by Wieniawski. 


Poem,” by 


eRe 
The annual examinatiors of the American Conservatory 
with the Normal department and 
The pub 


Juveniie piano de 


began Monday, May 11, 
will be continued during the following weeks 
lic contests will take place as follows 
May 23; intermediate piano depart 


23; teachers’ Fri 


partment, Saturday, 
Saturday, May 
day, May 29; collegiate class, Friday, May 29; violin de 


ment, certificate class, 


partment, Wednesday, May 27; vocal department, Tues 
day, May 
graduate recitals, Saturday, May 2, 

nner” 


The twenty-second annual commencement concert and 
exercises of the American Conservatory will take place 


19; organ department, Monday, May 25; post 
and Saturday, May 16 


Friday evening, June 12, at Orchestra Hall, assisted by 
an orchestra of fifty, under the direction of Adolf Weidig 
unre 
A complimentary recital is announced May 18 at 
Kimball Hall by a little fourteen year old pianist, Ken 
neth F Master Heun will 
play sonata, op. 27, No. 1, by Beethoven, and with second 
piano (played by Mr. Liebling) the andante and 


from Mendelssohn, and “At 


for 
Heun, pupil of Emil Liebling. 


finale 


concerto, op. 25, by the 
Spring,” by Joseffy-Liebling 


\ 


irederick Carberry, tenor, has signed for a short tour 
Mr. Car 


berry will give a recital before his school of singing in 


with the Minneapolis Orchestra. On June 1, 


Milwaukee, and on June 2, assisted by his pupils, “In 
a Persian Garden,” by Liza Lehmann, will be given, pre 


On June 5 Mr. Car 
by Willard 


ceded by a miscellaneous program. 
berry will sing in a production of “Isaiah,” 
Patton, a part that Mr. Carberry created 
nerme 
Concerning William H. Sherwood’s recent Western trip 
the Kansas City Star and Times said: 
Mr. Sherwood belongs to no school. He has adopted no special 
Yet he might be called the 
lighter 


style people’s pianist for his appeal to 


popular appreciation of the classical melodies; a musical 


missionary because he has done more to promote music and promul 


gate native ability than anyone else; and certainly he flects honor 


on his kind and his country has had ‘he courage to di 


and 


in that he 


verge from the beaten path in music present certain portions 


of his programs regularlyy from American composers 
ene 

lwo pupils and former graduates of the William H 

School of Music successes 

abroad, Rider Nealie 

Rider, of Dubuque, la.), who appeared recently at a Phil 

Hein 


Sherwood have made recent 


Cornelia von Possart (formerly 


harmonic concert in Berlin, and Luella Totten von 
rich, who played recently with the Cologne Orchestra, of 
Paris, and who has written a symphony which is receiv 
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Pallman, 


square 
favorites shows how 
The 


excellent 


of opera by old last season opera 
work will again be 
This 
“La 


Barron, 


loving 


under management 


Trovatore” and 


Murray, Clara Lane, Louise Le 


Harry Davies, Tom Greene, Francis 


hooked to 
| a 


England 


g 
} 


George 
Boyle and others ar ippear 

Conservatory orchestra 
| advanced 


Hall 


number of 


ng combined, assisted by 


t 
ine 


tuden Jordan 


Saturday afternoon 


Phere i good program carried out by a 
pupils 
\ 
ind Mrs. Timothee 


3 On 


late 


\damowski will sail for Europe 


their return, they will go to Bar Harbor 


summer 
a 
laura Webster and Mary Stowell pri 
last week at Potter Hall in Marjorie Patten, cellist, 
Forbes, 


ented two talented 
pupils 
ind Claire pianist, who met a crowd of enthusi 
The two little artists 
faithfulness to 

but 

Both 


their teachers, 


istic hearers are very young girls, 


well 


ments 


instru 
Miss 
deal 
had 


but their chosen 


known for 
Mi S Forbes 


about fourteen 


twelve years old, and 


Patten girls reflected a great 


of credit on showing how well they 


been taught by them 
zee, 
The Verdi Orchestral Club gave a 
Chelsea Hall 
volunteered their 


concert in aid of the 


sufferers in Chickering Tuesday evening 


All of John K. 


Flockton conducted 


the participants services 


meme, 
out by A. I 


to he fur 


Mi 


Folman for a musicale 


the 


( ards ire 


the 


sent 1ura 
olmanina Trio—to 


Winchester 
Hupson 


program ished by 
lolman’s residence, at 


WYLNA 


take place at 


Ma BLANCHE 


Russell's Summer Normal Classes. 


meet th requirements of many teachers who are 


the Russell courses of 
mis Arthur Russell, 


f Music, at 


study, the author, 


Normal 


out a 


music 
the 
laid well 
the weeks 


The general plan of work as shown by the 


Institute 
defined 


begin 


director of 
Hall, 


lessons 


Carnegie has 


of lectures and for five 


arse 
mng June -29 
including work for advanced 


prospectus is as follows, 


students and for teachers 
Private instruction for singers and piano players is also 
lecture 


(Russell 


advanced; in 


included in the class and 


Piano—N 


technic cl 


ummer our 1 


schedule is rmal cl: for teachers 


fundamenta 


ass and 
mble 


Vocal 
Normal 


yn iss; four and eight hand; sight 


Musie re 


' 
class tor 


ading; solfeggio; time; ear 


teachers; theory of class 
class; 
The 


and harmony; elements 


iching practice part songs, etc 


technic OC: ulture; physical culture, etc 
torm 
raphy Lecture course (sum 
sing 
prin 
piano 


embellishments of 


English diction; the teaching of 


mer session) 


physical culture for singers; fundamental 


ing: 


ciples in pian teaching; the essentials of 


the varieties of piano touch; 


Recitals are given weekly. Inquirers will receive 
information by 


Hall 


addressing the secretary of the school 


irneri 


! at Freiburg was held early 


hubert’s “Forellen” quintet, Brahms’ clarinet 


ind quartets by Beethoven, Debussy, Dohnanyi, etc 


ethoven’s septet), were among the works pro 


OBITUARY. 


Robert Goldbeck. 


(Special to THe Musicar Courter.) 
Sr. Louis, Mo., 

Dr. Robert Goldbeck, one of the musical directors of 
the Strassberger conservatories in St died at 2 
a. m., Saturday, May 16. He was teaching at one of the 
May 9, that time complained of 
Dr. Goldbeck was suffering from en 


largement of the liver. The deceased is survived by his 


May 16, 1908 
Louis, 


conservatories and at 


feeling indisposed. 


widow (née Haenchen), two sons and a daughter, Roberta. 
will be held at the Southside Con 
servatory, Monday afternoon, May 18 The remains will 


he funeral services 


be cremated 
Dr. Goldbeck, once widely heralded as a concert pianist, 


was born in Potsdam, Prussia He received his first 








DR. ROBERT GOLDBECK 

from Litolff and Louis Koehler, his uncle 
the “Koehler Piano Studies.” 
ing with marked success before His Majesty William IV, 


} 
essons 


music 
author of After perform 
and after a severe examination by Meyerbeer, he was sent 
the Hum 
boldt, to complete his musical studies 


to Paris under patronage of Alexander von 
He made repeated 
tours of the Continent, and in London was for years the 
guest of the Duke of Devonshire, and then came to Amer 
but 


among the English nobility, producing his 


ica, few more 


“New 


House, under the auspices of 


returned to London, passing a years 
opera, 
port,” at the Devonshire 
the Duke of 


and Alexander 


Teresa, Countess of Apponij« 
Humboldt. Since September, 1880, he 
has scored enormous success in Germany. In 1891 he was 
Music in Ber 
the first 
1898 he was 
Chi 
cago Orchestra. In order to complete his work, “Ency 
Music,” he 


remained 


Devonshire, 
von 
director of the Conservatory of 
the Dr. Goldbeck 


for his compositions at Stuttgart In 


selected 


lin, and in same year secured 
prize 
secured as piano soloist for the Theodore Thomas 

return to 
1902 
at London, Goldbeck received a cable from Clemens Strass 
This Gold 


beck accepted, and since then has made his home in St 


clopedia of found it necessary to 


London and there four years. In while 


berger, to teach for him at his conservatory 


Louis. Dr. Goldbeck was in his seventy-third year 


Walter Gilman Berg. 


Walter Gilman Berg, associated with the Lehigh Valley 
was a son of 
New York for 
The de 
d’ Angel 


Railroad for the past quarter of 
late Albert W 


many organist, 


a century, 


the Berg, prominent in 
teacher 
Lillie 
Berg, a singing teacher residing in New York City, actively 
clubs. Besides 
Albert 


Louis de Coppet 


years as composer and 


ceased railroad man was a brother of 


identified with several musical and social 
Mr 
Ellery Berg, author and dramatic critic ; 
Berg, an architect; his aged mother, and two small chil 
dren. The remains of Mr. Berg will be interred in the 
cemetery at Burkesville, Va., beside those of his wife, who 


died several years ago. 


his sister, 3erg is survived by two brothers, 


Mary Tracy. 
death that of Mary 
pianist and accompanist, long associated with the Chicago 
Irish Choral Society as its official accompanist, and other 
wise known in the musical world as a very competent and 
musicianly Miss Tracy 
stricken with ptomaine poisoning on May 9, and in 
is which followed 
immediate death 
day, May 12 


A very sad was Tracy, a young 


accompanist was 


the 


a blood vessel burst, causing al 


pianist and 
emesis 


most The funeral was held on Tues 










Pu PHIA, May 18 p08 
While all the neerts and recitals of the season giver 
by foreign artists who have been “touring the States” have 
j long since come to an end, the city’s musical activity 
keeping up to a surprising degree I ittend a few of 
the many recitals w being given in a quiet and unas 
suming manner by r local musicians 1s ive one 
eyes suddenly opened to the talent and thorough musician 


ship in the mmunity One cannot help feeling that the 





musicians of Philadelphia have t much of the retiring 
Quaker in their system They are supplied with know 

edge and emotion They have the tools of technic at thetr 
command, but their light is hid under a bushel They and 


are hardly known in their own city 


ReRe 


their achievements 


The Hahn String Quartet, which is the most active 
ganization of its kind in Philadelphia at present, gave 
concert at Perkiomen Seminary, Pennsburg, Pa. on M 


day evening, May Tl concert w 


iceessful 


Phe second concert the organ pupils of Fredert 
Maxson was given May 12 at tl bir Baptist Chur 
Arthur B. Jennings, orgamist at H ton Hall, University 
of Pennsylvania, played the Bach great G minor fugu 


Eachus 
Mendelssohn sonata. F 


Presbyterian Church, played 


organist at the First Christian ¢ 
Maxson, or 


“(rat 


Norman 1 


played a Raymond 


ganist at Covenant 


Cheeur.” C maior, Hollins Frank C. Haenle, organist 
at St. Luke’s M. E. Church, played sonata No. 3, Gui 
mant. James E. Corneal, organist at Bethany Presby 


and tocca 


Para 


ny 


Dubot 


Krank N 


terian Church a disun 


ta from Wid 
ssisted 


played 


r’s fifth symphe Oglesby, tenor 
ee 


ReRe 
} 


Townsend, pianist, gave a 


with several v 


Helen 


was assisted by M. Grace Townsend, Saral 
Lillie Lee Bullock and Mary Harlowe 
ne 
The musicale given in Colonial House, Haddonfield 
the twelfth was under the auspices of the Haddonfield 
Fortnightly Club Those taking part were Marie Lodg 
Myers, Frances Dell Myer Fila Frances Dance, Fllet 


Vonton M. Weber and Mr 


Jam 


Ford, S. P. Ziegler, | 


H 


Eyster 


At the usical given at Griffith Hall Tuesday evening 
May 12, a varied program was presented by Dorothy Jol 
stone, harpist; Marion C. Riche, pianist; Laura Lemmo 
Irene Merritt, sopran Marguerite Lofft and FElizabet! 
Quimby, contraltos 


| an 4 
Harrisburg Choral Society presented “Hora 
May ! inder the direction of 


iladelphia 


The 
sima” on 


f Ph 


Wednesday evening. May t Philadelphia Operati 
Society met for the rst l ry Huguenot 
which the ret) tends giving at the Academy of Mu 
in the fall. Befor | earsal began, President Curt 
read an mitcresting | pert nN the opera by way 1 mitre 
duction to the society work The paper was so much 
uppreciated that t was taken to have tt printed ! 
copies distributed to m« et f the society 

ere 

A chorus of lred voi under the direction of 
George B. C. Thoma sang Mendelssohn's “Hym rf 
Praise” at Centenary Methodist Church on May 14 \ 
quartet of well known singers gave distinction to the sol 
parts They were Abbie R. Keely. soprano; Susanna 


THE PHILAD 





THE MUSICAL COURIER 


contralto ‘ooke, tenor, and Henry la bien Aimée” (Schiitt Rhea Silberstein “And 


Phillip W. ¢ 


Hot ASS Largament f hest * Graf Hung 
' 
valideedlioes Rhapsodie,” Hauser, Richa 
lhe Hahn String Quartet gave its last concer f tl Lucht I bh ‘ * y estra \ 














seasor n Friday evening, May 15, at Gruiffit 
Frederick Hahn, violin: Lucius Cole, viol Harry Meyer Naa iL} { ) 
viola 1 Wilham Schmidt make up this excellent | an ed 
rganization Lillian Briggs Maurice, pianist, assisted \ \ g y S G M 
t Friday's concer Che G d quartet and Grieg qu May t le 
tet, op. 27, were played. Mr. Hahn and Mrs. Fitz-Maur ( \ \ D S 
lso played a sonata by Sjogren This season has been RN s . lay 
very successful one for this Quartet, which must now part = 1 S o Ww } Ede log 
for the summer, as Mr. Hahn will sail for Europe early i p \ ‘ \ 
June vy Messr ( were f 
nRR ocala 
\ concert was given on May 15 by the first and seco nReR 
grade students of the Metropolitan College of Mus Ik \ recital wa the Capital Cit Ou 
maine Callender, principal While these younger tudents Pp t | Kowalsk s \ t Mr 
do not attemp f y t mposi ¢ et t Kowa 
work is most tisfying, a show he ‘ re \ \ O 
full understanding of the 1 the ire p 1" | Rozel ( D ' 
taking part were El et Burt Helen ( sha nad 
Pauline Gravy, Mav McDade, Fern I. Boss, Charles Burtot eS Sa 
Josephine Robi Myrtis Tichenor, Kathryn Moor \ M < 
Matille Cook and Frank Nelrus tor member ! ‘ | 
nne VP ! ! . ' 
Among the notable recitals of the | week w PP 
given on Friday, May 15, by Margaret Goug 1 Katl . wile 
rine Steerhoff, pianists, assisted by Sa Lee llock Be 
violinist, and Helen Sanderson Delaney st ys ' 
Gra ) ‘ 
se Fr 
\ thre lavs’ mi f ) \ . 
pee a Church of th ti Charles Norman Granville's Pupils. 
n Friday evening with a red ncert 2g Witlh ' ‘ , 
t hit Ices Mor ening the Hahn QO wi 
pla We Ay eve he festival w 
Mendelss ratorio “St. Paul 
nee ' 
Hel 
‘i ; ; ; | 
; \ 1 \ 
phia Musi Aca ’ Saturd Ma All pupi . 
v! ha Der ew vit i ! ¢ pa ' 
time were ] A mpet < ‘ 4 ] 7 
Himmelsback, | \' Becket 1 Samuel H ' 2 
ene = , 
\ i 
first of a series of ors citals w Sat ( 
la itert by | t Felix Potter +. M 
Church, Germantow1 The prograt for these recit oo th 
embra works by Bach, Mend hn, Freve Thiele | r ‘ 
several noveite t ttle KnoOW composer | r . 
eee NI Mr. G 
\ nvitatior pup 4% ma { ( } 
Smith, Jr., was giver Sat evening, M f ‘ 
Fuller Building. 1 pupils ¢ g part were Beula | ' ( , 
Frank Mancill, Louise Sterrett, Has Cr | 
Holl, Frances Robl 1] Bo he 
| an And | 
\ pup neert Ww M 16 Leef Hi | ‘ 
Conservat M | 1 Hal | idith ft " 
pupils’ orchestra, under t lir ( Hi 
added greatly to the pleasure and variet f the pr 
Certificates were presented to the following student I 
nie Fronefhield, Emi Muenct Philadelphia, Pa | 
Fronefield, Wayne Pa Al Zahn Phi lelph }’ 
Elsie Hartzel, Chalfon x Edna Re PI lel 
Pa., and Caroline Quintin, PI adelp!| Pa 
The prograt follow () tur \ 
Weber, Pupil Orchestra Concertet for piat —_ 
orchestra, Chaminade, Margaret H Gyp ' 
ade,” for wily und rchestr Wernick Vatna ( het 
ecitat! | " from “Ouse Sheba ( ad. Tas M 
ad 
j | eld pia Ca " Chopi ! i rT 
Sgamhbati b Rustl f Sporn Si “A ‘ B f 


ELPHIA ORCHESTRA 


(80 MUSICIANS) 


CARL POHLIG, Conductor 


Address ali Communications to 
CHAS. AUGUSTUS DAVIS, Business Representative 
1312-13-14 Pennsyivenia Buliding, Philedeiphia 
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The STERNBERG SCHOOL OF MUSIC | gcoOWARD 


VAN LEER 


SOPRANO 
Under Exclusive Management of HAENSEL & JOWES, 1 East 42¢ St. N.Y 


Personal Addresses: 122 W. 114th St, Phone s414 
Morningside, New York City, and 888 North 4ad 
Preston, Preston, 


FLOR- 

ENCE St., Pb D Philadelphia 
STAMM-RODGERS 
“iam — Contralto 


4631 Wayne Avene 
' Phone: Gin. r6gt A 











M 
A 





ZECKWER 
SOPRANO 


Philadeiphia Musical Academy 
1617 Spruce Street, Philadeiphia 














CONSTANTIN VON STERNBERG, Principal 
Complete musical education in al) branches 
Write for catalogue. 
Faller Building, 1¢ South 18th St, Philadelphia. 


SHIPPEN 
TENOR 


Concert, Oratorio, Recital 


so South 18th Street Palladeiptis 





EDWIN EVANS 


BARITONE 
ORATORIO—CONCERT —RECITAL 
NEW YORK: 61 East 64th Street 
10 South 18th Strect, PHILADELPHIA 


CONRAD! 


ConcentTs PIANIST 


RECITALS 
INSTRUCTION 1628 Seruce St., Poiledeiphic 


srnear 





THE MUSIC 


Columbus. 


( 


TO LET 


AL 


is 


COURTER 


Toronto. 
Ohio, May 
lumbus organizatior 
nd Chautaus 
blend 


OLUMBUS Toronto, May 
a britliant audience assembled in 
May 4. He 


responded genero 


1908 
Massey 


was give: 


15, 
a Co ver, has such 
institute 


as that which greeted Caruso, 


Musi 
tr receptior 


Hall 
ractice has 
actic nl rend insistent de 


Allen 


an er 


and usly 


lle was Giulia 


and 
surpa 


neores 
tlarsky 


scarcely 


assisted by Henri Scott, 
Margaret Keyes, 
ssed by Carus« 

rederick Bridge, of Westminster 
English Cathedral Music 
lustrations by the choir 
Tallis, 
dating from 1550 to 


the latter creating 


Abbey, 
St. 


an interesting 
Cathedral, May 
Ham, the 
Wesley, 
of grace 


y gave 
: n s Cor : 
conce i ora $s on in James 


rt tours 

nte 3 
of the church under Dr. 
li, Croft, Attwood, 


the mt year 


with il 


xamples from Tye, Puree 


Goss, 


Stainer and Bridge prese 


Among the nts’ 


le of the 


many. stt recitals, particular mention might b 
Miss Zoellre 1 of W. O. For 
politan School of Music, and Jessie Allen, pupi 


pul 
gt, of the Conservatory 


plam itals by 
ctor Metr« 
Ss. \ 
a banquet was tendered to 

of the completior 
f the Toronto 

the 
sho 


lard was higher 


» In recognitior 


director 
nent labor 


and 
cause 
the institution 


d that the 


wed 1,70% 


bate stanc 








Severe Hemorrhoids 


aL ae See 

Sores, and Itching Eczema —Doctor Thought an Opera- 
tion Necessary — Cuticura’s Efficacy Proven. 

ld, 

attack of piles (hemorrhoids), 

The the 

a hospital operated on l 


I am now eighty and three 


ken with 


and protruding 


years years ago I 


was ft an bleed 


Ing said 
be 
did 
appeared which changed to 

Then | se C 
Pills quantity of 


Cuticura Syringe 


doctor help for 
tried 
help 


a ter- 


only 
mx and 


but 


was to go to 


ral remedies for months much 


During 
rib 


Soap 


seve not 


get 


this trme 


sores 


hing eczema began to u uticura 
Cuti 


It 


fairly 


Ointment, and injecting a 
with a 
of 


and 


cura Ointment Suppository 


took month this treatment to get me in a 


healthy State then I treated inyself once a day for 





FOR SALE. 


TO LET—163 W. 4oth 


furnished or unfurnished, near Subway and L stations, 
between Broadway and 6th 


REA geuirone |" 


LAWRENGE 


628 FINE ARTS BUILDING, CHICAGO 


A= SWICKARD 
ETHEL C RA ~ E 
“= EDMUND SEVERN 


VOICE, VIOLIN, PIANO 
Studie, 131 West 56th St ‘Phone, 2503 Columbus 


“VON STEIN 
ACADEMY for PIANISTS 


Incorp. Nov., 1907 
HEINRICH VON STEIN, President 


SOPRANO © 
Concert, Oratorio, Recital 
Direction; J. E. FRANCKE 
1402 Broadway, New York 

SOPRANO 


216 West 1024 Street 
NEW YORK 
Phone, 8262 River 


ELIZABETH LANKOW 


ful! authority to 








Sister of Anna Lankow, has 
continue the Lankow Method, having been asso 
for fifteen her sister, Mme. 


Lankow’s School of Singing in Bonn. For 





ciated 
Anna 


terms, 


years with 


etc., 


Address; ELIZABETH LANKOW 
Herr Stra. 21, Bonn /Rhine, Germany 





1592 S. GRAND AVENUE 


LOS ANGELES, CAL. 
ITALY. 
LUIGI AVERSA 


DEL CONSERVATORIO DI NAPOLI 
starione della Voce. Diztone Vocale. Repertorio 
Via Quaintino Sella 3 Milano 


Giovanni Castellano 


Maestro di Canto 
Impostazione, reperterio perfezionamento 
VIA VINCENZO MONTI 49, MILANO 








REINDAHL VIOLINS 
y and BOWS 


Violas and ’Cellos 


All qualities of Violin-tone 
are develo te the full 
limit ia indah! Violina. 
Tone power even in every 








! 
mpo 
impe 


carry 
ng pewer with tones of the 
lower positions, and with no 
impression of another voice 
sethe wh gee b aay in pase- 


Sie guth mets 
or Quickly responsive to 
all shades of bow preseu 
and tone equally rich ont 
“sweet” in —— single and 
double lume, in 
tensity, Githactivenses and 
brillianey of staccato, bril 
tianey in velocity, distinct 
ness in tril) and shake, and 
in all other tone-qualities of 
value to the soloist, Reindah! 
Violins exeel If you a 
os a violin 
be interested ; Pye peubere | 
you — be gre ~ 


“AR 
Touch” which I ill giedly 
mail you FREE, and whic 
contains opinions 
fam 


Italian Vocal Correspondence School. 
Teaches THE SECRETS of Pure italian method of “ SEL CANTO” 
Individual instruction a specialty Inquiries 
answered only on receipt of $3, registered letter, 
for one month's instruction 
SPECIAL TEACHERS’ 
Via Brera 9 Milano 


ANTONIC CAIRONE 
MAESTRO DI CANTO. 
Impostazione una specialita 
Piazza Borromeo 5, Milano. 


VITTORIO CARPI 
ri — IN FOUR LANGUAGES 
i} Conti 7. Po. ado, 


COURSE 





from 





ous artists, who 
wee Rawrpant Voir. 
Violins seat te responsible 
persons on trial, for compar- 
ison with other new or famous 





St.—Fine light studios to let. 





Reindahi! Grand Model, $200.00 
XEINDAHL a, 
Usp axp E 


charge accounts opened. 


KNUTE REINDARL | 


Atelier, 318 Athenaeum Bid'g | 
26 East Van Buren Street 


CHICAGO. ILLINOIS, B.S. A. 








LU CIA BARAGLI 


Maestra di Canto e di Scena (Acting) 


Bernard Lisvemann 
Chas Gregorowits 
Leonora Jackson 
F. BR Haberteorn 
Axel Skov rd 
& EB Jaco! 

Arther Hartman 


ont ocian 
Jan Kubelik 
Emile Saeret 
Frita Kreisier 
Puptis In La Scala and other Principal Theatres Alesander Bull 


VIA VELASCA 2, MILANO 





cid violins; if desired, gradual 


three after that, week 


tried took a 


Cuticura. J 


1onths, and, once 
lot of 


or twice a 
and it 1s 


Hop 


ments | 


+] 1 
that i 


hs. eae 


The treat money, 


used 
April 


fortunate Henderson, 


Ave. 


LOUISE , 


kinton, 20, 
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Maate Buanx-Perers, Anna Woettwer, Leonti~s pe Amna 


1907 
Soloist Boston Festival Orchestra 
and Worcester Festival 
For Dates and Terms Address 
HAENSEL & JONES 
SOPRANO 1 East 42¢ Street, New York 
MELVA CLEMAIRE ==> 
CONCERT, ORATORIO 
and RECITALS 
Address, care of STEINWAY & SONS, 109 E. 14th St... New York 
BASS SOLOIST 
ST. PATRICK’S CATHEDRAL 
780 Sth Avenue 
Phone 4845 Bryan’ 
ROBERT G. WEIGESTER : VC corrre 
$ COACHING 
SUMMER SCHOOL for SINGERS, TEACHERS and STUDENTS : 807 - 808 
Near Elmira, N. Y., from JULY 20 to AUGUST 29 — Write for Circular t CARNEGIE HALL, WN. Y 
BARITON FB 
VOCAL INSTRUCTION 
Carnegie Hall New York 
Phone, 1360 Columbus 
BASSO 
ORATORIO 1402 Broadway 
pags Direction: J. E. FRANCKE NEW YORK 

Own building, with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough ttaining for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history“of mu- 
sic, literature and zxsthetics. 

Prospectus in English or German sent gratis on application. 

Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 
K{LinDWORTH-GCHARWENKA (RONSERVATORY 
———————————_—_ —————————————— SS 
Steglitzerstrasse 19, Beriin W., Germany 
Education from the commencement to the highest degree in all or anches of music. 
DIRECTORS: 

PROFESSOR XAVER SCHARWENKA, I } and Royal Chamber Virtuoso, Member and 
Senator of the . al Academy of Art PROFESSOR PHILIPP SCHARWENKA, Member of the 
Royal Academ Art. CONDUCTOR ROBERT ROBITSCHER. 

CHIEF ID STRUCTORS—F iano—XAaver ---aperateasi Pau. Scaanwenka,M. Mavee-Maue, An 
tow Foerster, Ricnagp Buametster and ot 

Vielin—Professor Froatan Zajic, Issay “Danses, J. M. vam Veew, Mastanwe Scmaawenka 
Starsow, etc. 

Singing—Anton Sisteamans, 
and others. 

Composition—Putgirr Scuanwewxa, R. Rostrscuex, N. v. Rezwiceex, H. yes and others. 

Colto—-Jecuems = Lier, Rueccer and 

age ly Da. W. Kreereco, De. Huco Latcurewrerrr (in English), 
Da. Fiatav, Professor W. Briar, Da. James Stwom, 
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THE 


aldwin 


PIANO 
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“I consider the Baldwin the Stradivarius of the few 


really great Pianos of the world.” —De Pachmann. 
It satisfies me completely.” —Paugno. 


’— Sembrich. 


“ A great Piano! 








** A tone which blends so well with my voice.’ 





THE BALDWIN COMPANY 
MANUFACTURERS! 


142 W. FOURTH STREET, - - CINCINNATI 












Its peerless tone 
chonms at once 
ONd 








NEW YORK GERMAN CONSERVATORY OF MUSIC | 


23 WEST 42d STREET, NEW YORK 
Empowered by ynfer Diplomas and the Degree of D 
I ; I 
HEIN Aucu st FRAEMCKE. 


given in all ra es of musi fr ecial lepartn 


ctor of Music 


law to ce 
Cari 


DIRECTORS 


ents for Beginners, Amateurs ana 





ng t ghest 
Thirty t students Harn y lectures 
protessors. neerts, ensemble playing, vocal sight reading 


rERMS, 310 UP PER QUARTER SEND FOR CATALOGUE 


slat ot the most knows 1 experier ec a tages 





SIX WEEKS’ SUMMER COURSE FOR TEACHERS "SUR sna 


ECIAL RATES 


AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC 
EDGAR 0. SILVER, President 212 West 59th Street, New York City 
e | xa W ’ Albert Ross Fes 
‘ Raw s Bake M 
( \\ ‘ Pau Ambrose, Dr 
Kat S ( ler 
I I Fannie Greene, May I 
gs KATE 5S. CRETTERSEN, 


x 








CONCERT DIRECTION 


EMiL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 


High Class Musical Bureau, Manager for tne greatest artists and musical 
societies, such as the Vienna Tonkunstler Orchestra, Symphony Orchestra 





of the Vienna Concert Verein, Litvinne, Mahler, Sauer, Ysaye, Schillings, 
Stavenhagen, Messchaert, Ondricek, Pfitzner, Koenen, Feinhals, Soldat 
Roeger, Emile Sauret, Wedekind, etc., etc, 


MANAGEMENT of TOURS aad CONCERTS in GERMANY, AUSTRIA, Etc. 


CONCERT DIRECTION EON ARD Berlin, W 
Schelling SL.6 





HERMANN WOLFF) § GUPUP ED setae 


The World's Greatest Musical Bureeu. suate te 
Germany; Beriia and Flottwellstrassc 1 New music 
Cable Address: Masikwolff, Bertlia 


Proprietor and Manager of the Philharmonic | | 
Cencerts, Berlin; the new ot ge Com 
eerts, Hamburg; the Bechstein Hall, Berlin 


“ Concert 
paper for 


Mitteilungen 


artiats 





LLEWELLYN RENWICK 


resentative of more than re artis nce | Concert Or ganist 
= achim, d’Albert, Ysaye neorge, ud, | ee 
Kreisler, Sembrich, Risler, Van Rooy, Hekking, | Address UNIVERSITY SCHOOL OF MUSIC 
se and many other celebrities. Also | Ann Arbor, Mich. 


anager of the Berlin Philharmonic Orchestra 
end of Arthur Nikiech. 
Principal Agency for Music Teachers 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAM ATIC SCHOOL: 
Complete Training for the peoge OR¢ HESTRAL SCHOOL (comprising all solo and all or 
chestral instruments) SEMINARY pecial training for teachers 

Principal Teachers: HARMONY AND COM -OSITION—Wilhbelm Klatte, Prof. Arno Kleffel, Prof 

Philipp Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner PIANO—Georg Bertram, 
Theodor Behimann, Severin Eisenberger, Guenther Freudenberg, Bruno Gortatowski, Bruno 
Hinze-Reinbold, Erast Hoffzimmer, Emma Koch, Prof. Martin Krause, Prof. James Kwast 
tried le — Hodapp, Dr. P. Lutzenko, Prof. A. Papendick, Gustgs real, Rg Ph. Ruefer, 
Pro Sormann, Theodor Schoenberger, Prof. E. E. Taubert, F. W. Otto V von Zadora. 
SINGINGLE en Brieger, Madame Blanche Corelli, Frau Lydia Holim, Karl » +. (Chamber 
Singer), Frau Prof. Selma Nicklas-Kempne: Sergei Klibanski, Nicolaus Rothmuch!, Dr. Pau! 
Brunz-Molar, Hen asmore, Adolf Schurtze, Wiadysiavy Seidemann. OPERATIC CLASS 
—N. Rothmuehi. LOLI, IN—Prof. Gustav Hollaender, Alfred Wittenberg, Max Grinberg, 

&c., &c. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Roya! Music 

Director. oseph Malkin, E Sandow &c 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, So Kant St.. Berlin-Char- 

burg. Special courses for training teachers. Exceptional advantages for acquiring « 


bread repertoire. 
Prespectuses ma Se chtained Grong the Connarvatery and the Virgil School. Pupils received of 
any time neultation bours from 1: *% =. tet 9». ™ 


Or DETROIT CONSERVATORY OF MUSIC, 
Detroit 








Theodore reereg 











B. CHASE 


PIANOS 


Highest Type ot Artistic Instruments 


the Pianist, the Teacher, 


the Student, the Conservatory, the Coneert 


Factory at NORWALK, OHIO 


For the Singer, 











Rerexrence: The Editor-in-Chief of Tue 
MusicaAL COURIER 
A QUALITY OF TONE WHICH WILL 
‘Coeeeaeel Aided Ys PLEASE THE MOST CRITICAL. 
\ 
— h 
a A PIANO WHICH WILL STAND THB 


TEST OF YEARS OP USAGE, 





CASE DESIGNS WHICH ARE 
ARTISTIC AND BEAUTIFUL. 


BUSH & LANE PIANO CO., Holland, Michigan 


STRASSBERGER ° 


ORIGINAL, 


CONSERVATORIES 
+stapsnec 1886 OF MUSIC 


Northside southside 
— 27200 St. Louis Ave tirand and Shenandoah « ree 
ST LOUIS, MO 


The most reliable, complete and best equipped Mus 
Schools witb the strongest and most competem Facust 
ever combined in a conservatory io St. Louis and tv 
Great West. 


ew 


$51 feachers— Every oue an Artist 
among whom are 


Dr. 2. Goldbeck 
A’ iced Ernst 
Sam Gollinger 
Mrs. 8. Goldbeck 
Mrs. Alfrea Ernst 
rR. S. Poppen, 


Sig. G. Partsi 
Chas. Galloway, 
Miss A. Kalk: ane 
Horace P. Dibpie 
B. Strassberger 
Mrs.6.Strassberge 


Reopens 
September Ist. 
TERMS LIBERAL 





2. Stempf, etc CATALOGUE PREE C.W.Kern, etc., et« 
Sahara erships { eservin iis and many oth 
« « 

Tee @ , 7 a 





UONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 


Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals 


Education from begimamg to finish Full courses or 
admission times begin April aad September 


16 Instructors 


single branches Principe 


Admission granted aleo at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIU» 


flazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appesi to the 





Highest Musical Taste 


Nos. 66 and 68 University Place, New York 





THE MUSICAL COURIER 














STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manuf irers who make all component parts 


their Pianofortes, exterior and interior (including the casting 


»f the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
on Factories, Metal Foundries and Lumber Yards at Astoria, 


opposite 120th Street, New York City. 








Hirson X Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 








PRINCIPAL WAREROOMS AND FACTORIES: 


BOSTON 

















“{7MBALE 


CHICAGO, ILL., U. S.A. 





De World's Best Piawo 


NABE, [er 


WRKNABE & CO. 


BALTIMORE Was Solmtin ICEeOl. 


NEW YORK 











THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes a er 





The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
ets to 22 ee hs 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 














vose 


[ANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William Mtveet, and 18-20 Rose Mtreet, New Work. 








